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"CLENGARRY GLEN ROSS"™

FADE IN:

INT. CHIKESE RESTAURANT - NIGHT - ON & WALL TELEPHOHE

RESTAURANT SOUNDS in the background. A man's torsc, the MAN
in a heavy overceai, &lts down at the telephona. The man
takes off heavy gloves, blows on his hands to warm them. He
nunte in his pockets for change. Pute the change on the

telephone table, fumbles the coins ints the telephone,
Diale,

MEN {INTO PHOME)
Twenty-three-o-si%...

Az the man waits, he takes out a cigar, takes off the
cellephzne, and lights it.

MAM (CONT'D)
Hello, honey. How veu deing?

(pause]

Good.
{pause)

And what did he say?
{pause)

Is he there now?
fpause)

When did he leave?
{(pauvee)

Uh huh.
fpause)

Yes., I'm stopping here, I've got
a2 little meeting, then I'1l...
{pruse)
I would if I could.
{pause)
As soon as I can... let wme vet off
and,.., I promise vou, I promise
you, it's going to be alright.

ANGLE ON THE MAN (SHELLEY LEVINE)

in his late fifties, sitting in his overceat, talking on the
phone. As he hangs up, DAVE MOS8, & man in his fifties,
walks past.

MDES
{to Levene)
Buncha brllshit, waste a good
man's time...



LEVENE

{over his shoulder,

25 he feeds ¢oins

into phone)
TUh huh.

{intoc phone)
Hello, may I please speak to Dr.
Lewanstein...? It's rather important.
Would you get him please...?

Moss sits down at the telephone next to Levene, takes out a

large appeointment hook from his briefcase, feeds coine into
*he phone.,

MOES

{to Levena)
Buncha bullshit, *rine'! make a
living with these deadbeat laads,
I swear to God, I'm out on a sit
yestarday...

{ints phone)
Hello: Mrs. Swsboda: This is Dave Moss,
we spoke yesterday. Now: On the Rio
Ranche Estates, we've had a situsation
Just eome up, the president of our
company 1s in town just one day, and he
has certain "parecels®...

LEVENE

(inteo thone)
Helle, Dooter...? Well, would
yoil,.. he's not thers..,.?7 Well, I
mave to talk to him. ¥Yes, itis
fairly urgent. Mr. Levens... No,
I*il, no, I can't be reazched, I'll
get back to him... Thank you.

{hangs up)

MOEL

{on phone)
Certein cheice parcels which he's given
me & "hold on' for the next fortv-elight
hours: Now what would be the basst tinme
to get you and your hushand together?
Say, tonicht at... Ten, or, whai,
tomorrow at eight? OXkay... well, when
is a good time to do that...?

(pause}
Iook, you s2nt in the,.. listen to me;
I have got forty-elight hours, Lo make
you a lot of money. Now...

{pause)
well, when will he be home?
Alright. I'1l call you back in
ten minutes...



Moss hangs up. Moss and Levene get up from thelr chalrs at

the phones. CAMERA FOLLOWE out of the phone area into the
Men's Room.

MOS3 (CONT'D)

They don't give you the leads,
they don't give you the puppert,
they don't give you dick...

INT, THE MEN'S RODM

Mcss goes to the urinal, OUT OF FRAME. CAMERA STAYS ON
tevene, who shucks off his overcoat, puts hig brisfrase up oOn
the ledge of the basin, and starts to wash his hands.

MOSS (0.5.)

A bunch of garbage, and then
they*re yanking us in on soné
galary conference... When was the
last time anyone made a dime on,
learned a Goddamn thing, all that

it doss, some jerk shoots his poth
pff.

' LEVENE
Th huh.

D=5

T ewear to Sod, nhalf = nind 0 go
across the street...

LEVENKE
1 got & half & mind to go with
you, they'd take m2...

coUND of toilet flushing. Moss goes over to the basin,
lights a clgaretts.

MDES
You never know, I'm talking to
Jeryy Graff: last week...
(he checks his watch)
I gotta call this deadbeat back...

¥oss starts out of the washroom. Runs into Williamscon, and
puttenholes him.

HOSS (D.5.)
Baby, I can't make a Goddamn
dollar with these leads, and
you're killing my ass ¢h the
street.



WILLIAMSON {C.8.)
I'm sorry you aren't happy here.

MOSS [0.8.)

Yes, well that'e very cute, but
you'tre running this office llke &
bunch of bullshit. Youire on an
override, and yocu make mohey, We
make monay...

WILLIAMSON ([0.8.)
+veItd like you to make more
money.

- MOsS (0.5.)
Get me a better lead, And don't
go waste my time, & “salesh
conference...

WILLIAMSON [(0.5.)
The strategy domes from downbtowrn.

MO55 {(0.8.}
oh, the strategy, the strateay,
well I think I*1ll pesEe.

WILLIAMSOH {0.5.}
I wenldn't.

MOSS (0.8.)
Why is that?

WILLIAMSON (D.5.)
When you come, then you'll see...

SOUND of Koss going out of the door. JOHW WILLIAMSON, 2
Brooks Brothers-looking man in his Iate thirties, comes ko
the washbasin next to Levene. He takes off his zoat and
starts washing up.

WILLIAMSON
Eheliy...

LEVENE
cohnl.,..

WILLIAMEQON

You ready to De or Die tonight?

LEVENE
Yeah. I'm always ready, John.

They both £inish washing their hands, and start cut the door
back to the restaurant. CAMERA FOLLOWS.



INT. RESTAURANRT

They pass

LEVENE (CONT'D)

Yeah., I'm always ready, Jehn.

One thing, we'rs talking sbout the
deads, I understand that we've got
SOME TIEW...

WILLIAMEON
That's what we're going to talk
about at the meeting.

LEVENE
'.lwe Erebl.

Ly Moss, whoe is back on the phone,

MOSE {ON PHONE)

Yes, Mre,.. Mrs., Swabpda.., is
your husbend there...
(pause)

Well, you said he'd be back in ten
minutes. ..

CAMERA FOLLOWS them over to the coatcheck moom.
Williamson.

ILEVENE
Because I'm running into & little
bit of a enag...

WILLIAMSON
Yee, I've seen your eales
figures...

LEVENRE
«.owell, it's their leads, John,
you give me 2 bhettsr jead. ..

WITLIAMEOH
«««that!'s what we're going to be
talking about tenight...

LEVENE
Uh huh,.. cause I'm in & perscnal
bind, vou understand, I've gotb
some persconal problems, and I
really could use & ieg=up... My...

WILLIAMEDN
.+ .a2fter the meeting...

LEVERE
hnd I hear theze new PClengarry®
leads...

l.evens stops=



WILLIAMSON
after the mpeeting, Shel...

Williamson goes cff. Looks up.
ANGLE = LEVENE'S POV
Williamson welking away.

ROMA (C.5.)
Cold cut there tonight...

ANGLE - LEVENE

loocking at RICKY ROMA, good-looking, very well dressed, in

his late thirties, getting out of his overcoat.

LEVENE
Wnat?

BOMA
cold out there tonight.

LEVENE
| i

Roma puts nig coat on the counter of the coatcheck room,
Levene does the same, The two walk over Lo the kar.

EOMA
veah, that's a good night to be
ingide.

LEVENE
{checking watch)
Th huh.
{to bartender)
2l: gimome' = quick J & 38,
double. ..

ROMA
{to bartendsar)
Thy .

Tevens takes out his large appointment book, puts it up on
+he bar. Roma turns to the man oh his other zide (JAMES
LINGK, a man in his thirties, nursing & Jdrink} and beglhs

talking to him.

ROMA {CONT'D)
They say... they say it was so
cold downtown... grown men on the
gtreetcornar were golng up to cops
begging the cops to sheot then.



[to bartender)
Thank you.

INSERT OF LEVENE'S APPOINTMENT BOQK

PMOWDAY, FEBRUARY SIXTH.

2 p.2.: hospital

4=6 p.m.: Hendersons, Ralph and Marie

V 2242 Logan, Lincoslnwood

7130 BSales promotion conferenge, E-Inn
S p.m.: hospitel

Call Docter Lewensteinlii®

ROMA (D.5.)
And they say alccheol ie the wrong
thing to combat the esld.

LINGE (2.5.)
Why says that?

ROMA [0.8.)
Something I read, like the St.
Bernards.

LINGK [0.5.)
Il-.uh hm‘iiii

ROMA (D.5.)
That they're not supposzed to carry
brandy, you know, because ii's a
depressant.

LINGK {0.8.)
Ch huh.

ROMA (D.8.)
But I subscribe to the Law of
Contrary Public Opinion...

AMGLE = ROMA, LINGE, LEVENEZ AT THE BAR

Ievene sighs, folds up nis appointment book, starts to down
his drink.

oMy (CONTYD)
.- .1f everybody thinks one thing,
then I say beb the other way...

LIHGE
¢« . »added to which, you know
they're wrong.

ROME
Well, that's what I'm saving...



Levane finishes his drink, gets up, CAMERA FOLLOWS him out
to get his coat from the coatcheck glri,

COATCHECE GIRL
Slow tonight.

she hands him his coat.

LEVENE
Yea, well, everybody's staying
home...
(to the bartender, as
he leaves)
¥y daughter calls, &nyone calls,
I'm over at the vffice,

The BARTENDER nods.
EXT, THE BAR - AWGELE CON LEVEKE

coming out of the bar. Deserted strsets, a snowplow crosses
bafore him. CAMIRA FOLLOWS him across the street to a low
cinderblock building outside of which is parked a Plack
B.M.W, Levere looks in the car, goes in the buillding.

IRT. RERL ESTATE OFFICE = KHIGHT

AARONOW, a man in hie fifties, sitting at one of a row of
matal desks, On ohe wall, a largs banney proclaiming "Rio
®ancho Estates," and various postsre of Arizona, and a large
map of Flerida, Levens sits at one desk, next Lo Aaronov.
He enrugs ocut of his coat, opens kis appoiniment book.

ARROHOW
I had = woman in Des Plaines, on
the hook, five unite Mountaln
View, she, what happens? &She has
to go chesk with her lawyer.

ILEVENE
You let her check with her
1EwWYer s s»?

ALRONOW
What can I d0...

Aaronow leans into Levene, whiespers.
ANGLE - U LEVENE AND AARDNOW

AARONOW
Wno is the guy...?

aaronow gestures. They both look, surreptitiously.



AMGLE = THEIR POV

Williamson, at the end of the office, in front of a huge
blackboard. Talking to a man {BLAKE), very prosperocus, in
his mid-forties, dressed in an extremely expensive blue puit.

LEVENE (0.5.)
I couldn't tell you...

ARRONOW (0.5.)
T Gon't like the wheole thing, you
know, because, all that I need is
a lead, they won't give gut the...

SQUND of a door opening.

ANGLE - AARCHCW AND LEVENE

look around, Moss is coming in the door, getting out of his
coat,

MOSS
Uh hah, the Rich get Richer.
That's the Law of the Land. Whe
belongs to the...?

ANGIE = WILLIAMSOHN AND & MaM AT THE BLACKEDARD
CLOSE UP Lo the front row. CAMERA FOLLOWS.

WILLIAMSON
It is seven~thirty.

He closes ths front deors.
ANGLE - RARDNOW AND LEVERE
Aaronsw leans over, nods ftoward the stranger with Williamsonf.a
AARONOW
{sotto voce)
Bo who is that?
Levene shrugs, he does not know.

ANGLE = WILLIZMEON

walks around to the rear door, £loses it just as Moss 1s
entering.

WILLIAMECH
(to Moss)
And where is Mister Roma?



MOES
Well, I'm not 2 leash, 8¢ I dontt
know. Do I...7

BLAKE, at the front hall, epezks. Williamson looks out the
back door, eloses it.

BLAKE
Lemme! have your attention for a
moment.

ANGLE = BLAKE AT THE FRONT OF THE ROOM

BLAKE (CONT'D)
'Cause you're talking about, what
you're talking about, bitching
about. that sale you shot, some son
of a biteh don't want to buy
land... somebody don't want what
you're Belling, some broad you're
trying to screw, so on, let's talk
about something important.

(to Williamson)
Are they all here?

WILLTAHSON
All but one.

BLARFE
{checks watch}
Well, I'm going anyway. ILet's
talk abcut scmething important.

Yevene gets up, walks to a zidetable, on which there iz a
coffze urn. He starts to take 2 cup of coffee.

BLARE (CONT'D;

Put that goffees down. Coffee's

for clogers only, you think I'm
Cfuckin! with you, I am not fuckint

with you: I'm here from downtown,

I'm here from Miteh and Murray..,

znd I'm here on & wiselion of

METTY » o

{he checks notes)

Your name's Levene? You call

yourself a salesman, you son of a

bitcht + ¥

ANGLE = MOES

¥oss gets up, starts for the door,

1o



He takes some orange "lead® Bx7 index cards out of his

hriefcase,

MOSE '

Y don't have to listen to this
ghit.

BLAFE
You certainly don't, pal, ‘cause
the good pews is: you're fired.
{panee}

The bad news is you got, all of
you've got just one wesk to regain
your debe. Starting with tonight.
tarting with tonight's sit... Oh:
have I got your attention now?
Good. 'Cause wa're having a
little contest.

BILAKE (CONT'D)

We're going to have & little sales
conference. And the feliow with
the highest sales by the thirtieth
wing first place, First prize is
a Cadillac Eldorado., You wanna'
spe szecond prize?

He reaches into his briefrase, takes out a cheap packaged set
of Japanese steak Xnives.

Fausse,

BLAKE (CONT'D)

Sezond prize is & set of steak
knives, Third prize is you're
fired, You yet the plcture, are
you laughing now? You got pecple
coming in that dcor, twenty-ILive
ninutes, Mitech and Murray paid
good money, get thelr namees, to
sell them, You zan't close the
leads you're given, you can't
clese shit, you are shit... hit
the bricks, pal; and beat jt,
'cause you're going put.

LEVENE
The leads are weak.

EBELAFE
The leads are weak! The fuckin
leads are weak? You're wesk. I
been in the business thirty years,



HMOSES
What'e your name?

ELA¥E
Fuck you, that's my name. You
know why, Mister? ‘!Cause you
drove a Honda to get here tonight,
I drove & Bixty-thousand dollar
B.¥M.W, That's my name, and yvour
name is you're wanting, and you
can't pley in the man's game, you
can't ciose them, then go home and
tell vour wife your troubles,
Because One Thing Counte In Thise
Life: Get Them To Sign On The
Line Which Is Dotted. You hear
ne, you faggots...? 1 Xnow your
war steories. I know the bullshit
excuses that are vour lives., What

do you know...? What do you
know. .,

He starts te write on the blackboard,
ANGLE - THE BLACKBOERRD
writes huge in chalk: m™a.p.C.*®

BLARE {D.5.)

A‘EOC‘T
A, Always
B. Be

£. <Clesing, Alwzys Be Qlosing
ANGLE -~ BIAKE IN THE FROHT DF THE ROOM

BLAKE {CONT'D;
Alwaye Be Closing.

(writes)
AT.D.E,
Atrention, Interest, Decision,
Action.
Attentiom: Do I have your
attention!

Interest: r& you interested? I
know you are, because it's fuck-
wr-walk: wou glese or you hit the
bricks.

Decision: Have vou made your
decision for Christ?

and Actlon?

12



2.I.D.A. gGet out there, you got
the prospects coming in. You
think they came in tec get out of
the rain? A guy don't walk on the
lot 'lest hs wants To buy:

They're pitting out there, walting
to give ycu their money... ¥ou
gonna take it? Are you man enough
to take it? What is it, pal?

You. Moss.

ANGLE = MOSS
leoking disgruntled

MOSs
Youtre suchk & herp, you're so
rizh, how come you're coming down
here, waste your time with szuch &
bunch of bums?

ANGLE = CU BLAKE
impassive.
ANGLE = BLAKE HOLDE UP HIS WRIST

choots the cuff., Monogrammed cuff, gold cufflinks, 2 gold
Rplex watch.

BLAXE (©.8.)}
You see this watch...?

ANGLE ~ BLAKE TALKING TO TEE HMEN

BLAXE (CONTID)
You see this watch? This watch
coet more than your @ar., I made
Hing Hundred Seventy Thousand
Dolliars last vear. What gid you
make?. ..

13



{pause}
You eee, Pal...? That's who I am, and
vou're nothing. Nice Guy? T den't
give & shit., Good Father? Fuck you.
Go home to your kids., You want to work
bere? Clgse, You think this is
abuse...? You think this is abupe, you
cosksucker...? You can't take this,
how can you take the abuse that you get
on & slt? You don't like it, vou
leave. I can go in there, tonight, the
materials you got, make myself fifteen
thousand dollars. <Can vou? Can you?
o and do likewise. R.I.D.A. Get ned,
you sonofabitches, get mad. You know
what it takes to eell real estate?

Ha reaches into the case, takes out a palr of brass balls,
a leather jockstrap centrivance.

SLE - IKSERT
hme press balls CRASHING down on the table.
AEGLE - BLAKE

BLAYE (TONRT'D)
It takes brass balls %o sell real
egtate. You go =znd do likewise,
gents, The wonsy's ocut there, you
pick it up, it's yours, wvou don'tt,
I got no sympathy for you. ¥You
want to go out on those site
tonight and clese, closg 1t's
youre: not, you're gonna be
gchining my shoes. And y¥ou Know
what you'll be saying? 3Bungh of
losers, eitting in & bar. ©Oh,
Veah. I used to bhe a salesmen
.ositis a tough racket.

He unrolls & poster which says, "GCLENGARRY HIGHLANDSE,
FLORIDA." He helds vp a stack of lesads.

BLAFE (CONT'D)
These zre the new leads, these are
the Glengarry Leads. They cost a
fortune, and o you they're Gold.
aAnd you don't get them, Way?
Because to give them to you is
Just throwing them away. They're
for the closers.

Beat.

14
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ELAKE {CONT'D)
I won't wish you good luck,
because you wouldn't know what to
do with it if you got it.

The CAMERA FOLLOWES EBlake towasrd the front of the ropom. He
setops next to Moss.

BILARE
And to answer your question, pal.
Wiy am I here? I came here
because Mitch and Murray asked me
to, they asked for a favor, 1 sald
the real favor, follow my advice,
end fire yvour fucken' ass, because
& lomer is & loser.

Hle walks to the front of the room. He hands the Glengarry
poster to Williamson.

ANGLE ~ THE FACES OF THE MEN
listening to him. & bit stunned.
ANGLE = BLAXE

goes toward the front of the office. Williamson brings him
his esat. They sonfer ip whispers, as Williamson helds his
coat for him and Blake puts L1t on.

AHGLE « LEVEHE
Hoes next to him.

MGOSE :
.« s puUncha nonsenses, treat people
1ike that... the fuck is he gomna
gat off, mickeymouse "sales
prometion..."

Aaronow walks past the dssk of the other two.

ARRONOW
They don't mean it, I'm sure he
dign't mean it abovt trimming down
the sales farge...,

MOES
.. .and whare the hell is Roma?t
¥Where is Mister Ricky ERoma, all
the while, we've got to sit here,
eat thie nonsense...
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Levene gets up from his chair. CAMERA FOLLOWS him back to
another desk. He sits, dSials the phone.

ILEVENE

{ints phone}
Helle. Thie 1s Hr. Levene. How
is ghe doing? 1Is she awake? Ths
Dacter came by? What did he say?
Uh huh. Uh huh, well, I can‘t
gome in tonight. I know she is...
I xnow she is, I... I got to go
out. You tell her... when she

wakes up, tell her I got Toc go
UL,

We HEAR Williamson's voice.

WILLIAMSON (0.5.)
Gentlemen...?

1EVENE
++.y0u tell her I'11 call her from
+the road.

He hangs up. Looks toward Williamson.

ANGLE - THE SALESMEN

¥illiameon in the foreground, his back to the CAMERA.
wiliizmson tekes the Glengearry poster from Blake, %Tacks 1t up
an the wall. It reads, "GLENGARRY HIGHLANDS, FLORIDA,"™ and
features beautiful people having a goed time. Williamson
rakas down the poster, rolls another, smaller poster, which
reads "SALES INCENTIVE PROMOTION" and has & plcture of & .
cadillac, and the steak knives, and a2 calendar, Williamson
ptarte filling in the numbers on the calendar.

WILLIAMSON (D.8.)
¥mu heards the haN... '

HOSS (0.8.)
and what ie this in aid of...7

WILLIAMEON (0.85.}
«oo28 of tonight...

KOSE [0.8.)
...and what is this, gxcuse we...?

WILLIAMSON (0.5.)
...what it's in aid of is that
Hitch and Murray...



ANGLE = WILLIAMGON AND MOSE

MOES
Tuck Mitch and Murray. I'm doing
»y job, I got to put up with this
childishness...

WILLIAMSON
T didn't make the rules, I'm paid
+o run the office. You den't like
the rules, Dave, there's the dogr.

Williamson starts walking through the office, distributing

the lead cards. CAMERE FOLLOWS.

WILLIAMSON {CONT'D)
...two iead cards for fonight, two
lead cards LomorrowW...

Wiltiamseon hands a cardd Lo Levene.

ANGLE = INKSERT

the ecard in levens's hand, worn, annctated, old.
"RRUCE AND HARRIET HYBORG.M

WILLIAMSON {D.S5.)
&s you heasrd. End of the montn:
top salesman gets the Eldoradec,
next man down the list...

ANGIE = LEVENE AND WILLIAMSON

: LFEVENRE
What akout the good leads...

WILLIAMSON
The leades Y've given you...

L.EVENE
These leads ars shit, They're
old, I've zeen thiz name at
least.en

WILLIAMBON
Trne leads are assigned randomly
and you'll take what yon've got,
Now. .. :

I1FEVENE
What akout the new leads?

WILLIAMSCOH
The...?

The name

17
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LEVEHE
o -the new leads, the Glangarry
leads.., wa've got the #d in the
paper, Mitch and Murray, spending
noney for some new leads. What
about the Glengarry Leads?

WILLIAMSOH
Ilve got them., I'm gonna hold on
to them, and they'll he assigned
to closers.

LEVENE
Assigned to who?

WILLIAMSON
Te... bacsed on the sales volunme,
first to Roma...

MOEE
Where js Roma, why isn't he,..?
WILLIAMSON
Mr. Roma hae his leads,..
MOSE '
The Glengarry Leads,.. the googd
leads.,.
WILILJAMSON

»» - Ehat's correct. The good
leads, and vou'lve got your lsads,
and, ag the hour is waning, I
suggest you, those of you whe are
interested in & continuing job
with thle organizetison, get to
work., Thank you for ysur
ttention.

Williamson retreats back inte hie private office. ¥aoes
starts putting on his coat, picks up hie lead cards.

MOsSS

Iook at this garbage,worked-over
vaobullshit, bullshit... how'm I
s'posed to close these...

{of lead card)
Lookit this, I've had this guy
before, I've baen to his house
twice,

ALRONOW
I, I, I can't close this stuff...



i%

(to Levane)
ghelly, I mean, how am I suppoeed
to... they're going tc bounce me
oot of & job...

raronow eighs, sits at & desk next to Levenhe, pickes up &
telephone, consults the card, diale.

ANGLE = LEVENE

sitting, bzaten, at his desk, the two lead cards in front of
him on his desX. Also on hie desk, a2 picture of a yvoung
wonman in a frame, a little loving cup with a plasue which
reads "WORLD'S GREATEST SALESMAN.Y Levene sits back in his

¢hair, lights a cigar. 1In the b.g. we HEAR Asrcnow, oh the
phong.

AARONOW (0.5.)
Helle, Mr. Palerme? 1I'm BOXrry... Mr.
Speece, is this ¥r. Robert Ep... This
s George Aaronow, I'm with Rio, I
gpoke with your wife earlier? I am the
Vice President of Rio Rancho

roperties, in Furman, arizo... yes.
I'm calling from tha airport, I'm
between planes, and, consulting my map,
I se= that you and your wife live near
the ajirport. I have some... rathex
unusual ; rather good information on the
HI,_“__\Q_;JE = ¥ anﬂ Ildll!

He continues. &As Levene sighe, he picks up the lead card,
"Bruce and Harriet Nyborg," begins to dial.

ANGLE = IHNSERT

The card. The number, annotations "showed scme interest in
retirement property."

ANGLE - TIGET, LEVENE ON THE PHONE

Azronow's gonversation continpues in the b.g.



LEVEKE
Hallo, Hello. This 1s Shelden
levene. Listen closely, please, I
cnly have a mement. I can only
speak to Mrs, Nyborg. Thie is
Mrs. ¥yborg? Listen closely,
rlease. 1I'm calling from
Consovlidated Properties of
Arizona, and our computer plcked
your name at randon from the
thousands who write in for
information on our properties.
Under the Federal Law your prize,
a5 you know, must ba awarded to
yeu whether or not you engage in
our Lznd Investment ¥Plan, the only
gtipulation ie that both you and
your husband must sign at the sane
time, for the receipt of wyour
prize. I'm geing to be, I'll be
ir the Chicago area tonight and
tomorrow. .. which time would be
nore convenient for me to speak
with both vou and your husband...?

Raronow in the foreground, Levene in the background.

Pause,

AERONOW

{on the phone)
Well, what time would be more
ool. .. wWwell, ne, X enly have the
two. .. but, but, ves, but I
unterstand youira not interested
in *land," we're not, what we're
talking about is invesiment, in...
ne, ne, if you would...

He hangs up the telephone. Bighs. Slowly gets up.
FOLLOWS him up through the office, past the door o
Williamsen's office, through which we sece Willizmson ruling

heavy linss on a hoerd,
pffice, looks out at the strsei.

tinishing swaddling himself im hls storm wear.

M55
Buncha fuckin' nonsense, mmm?

ARRONOW
T zan't close "em...

MOEE
Hobody can close ‘em.

CAMERA

hzronow wWalks to the front of the
Hext to him, Moss is
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ARRONOHW
«+.they're old...

MOES
They're ancient, buncha nonsense,
get some jerk teo come in hers...

AARONOW
Sometimes, just think, you know, I
wonder what I'zms doing in this
businees, ..

MOSE
Send a guy out there, no Bpppor:,
no confidence...

AARONOW
.-+«&nd thern, T say "Nobody can
close 'am,” then I look at Roma...

MOS55
Roma, fuck Poma, had a freak, a
couple, litile run of luck...
these lsads ars garbage.

AARONCHW
.+.then I say, then I say, why
give him the good leads, he
doegn't need them...

HOES
Are vou going out?

AARONOW

1 can't,; T have to go out, I wan't
make a Bit...

HMOSS
You ¢ried...?

AARONOW
Semething, there's something wrong
with me, I tried hoth of the
gerds, I can't... what it is, I

can't push through...

HMoss
Get your coat on, you'll coms oul
with me... '

Moze throws Aaronow daronow's coat.

: BRRONOW
Scvmething in me...



MOEE
.+ forget it...

HEARONOW
{getting on his coat)
I try and try, but I can't, I
can't seen to...

MOSE
T gald forget 1t... CcOme Ch...

ERRONOW
«2sX zan't close '‘en...

Moss and Aaronow start out the front deoer. In the
background, we SEE Levene still on tha pheone.

LEVENE
{on phonea}
Well, then, Mrs... Mrs. Nyborg,
1111, I'il eall back in... yes.
Thank you.

Levens picke up another card, dials the vhone. CAMERA PULLS
BACK {outside) keeping Moss and Aarcnew in the forsground.

LEVENE
{into phone)
Hello, Mrs...?

The door swings closed.
EXT. OFFICE SUILDING = ANGLE = AAROHOW AND MOES

walking through deep snow, to ¥oss's car, parked &rmund the
eide of the building. CAMERA TRACKS WITH THEM.

ABRRONDW
~edife, T swear to God, you know,
you work all your life...

HOES
Forget it, George...

ARRONOW
-eofellows, Roma, 50 on, gifted...

MOE53

Gifted, my ass, & guy gets a
Btring of luck... '

AMBONOW
Ho, no, no. Hot,

They arrive at the car.



INT. CAR

Aaronow gets in. HEis breath froeting in front of him, he

huge himself. Moss gets in the &river's seat and starts the
car.

MCsS
Deadbeats., Alla® them. Bunchz
deadbezts, all.

He takes a map out of the glove compartment, tekes a lead
card out of hies peocket, turns on the overhead light, starts
the car, reads the lead card.

MOEs {CONT'D}
2216l Elysian, Rover Grove.

ABRONCW
Peterson to the Expressway, nerth
tgloi

HMO5S

I got it...
. {looks at card)
You can tell from the card.
They're buncha losers.

{he puts the car in

gear, starts to

drive) .
The thing of it is: money is
tight, times are tight, don’t do
no good throw this "fodder® at ns,
ige out and s2)l," +threaten & man
ell you want, you can't whip a
dead horse.

ARROEOW
Ho.

HOES
211 this garbage, "“Sell ten
+housand and vou win the
fadillas,® you lozse und welre
going o £ire your ass. It's,
no... Itts medisval.

ARROHOW
Yes,

MOES
It's wrong.

AARONOW
Yes.,
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MOS5
Yeg, It is. And you know who's
responsible?

ARRONCH
Wheo?

MO5S
You know who it iz: It'e Mitcek
and Murray. ‘'Cause it doean't
have to be this way.

AARONOW
Ho,

MDES
Lock at Jerry Graff. He's glean.
He's doing husiness for himself.
He's got his, that list of his,
with the nurses... see? You sea?
That's, thinking. Why take ten
percent? A ten percent sales
conmiesion? Why are we giving the
rest away? What are we giving
ninety percent for...? For
nothing., ¥For some derk it in the
office, tell vou "get ocut there
and ¢lose,"™ "g0 win the Cadillae.®
Graff? He goes out and buys. He

pays top dollar for the, you see?

ARBOHOW
Yes.,

MOES L
For the leads. That's fthinking.
Now: he's gob the leads, he goes
in bueginess for himself., That's
what... that's thinkipg. ¥Who?
¥ho's got a steady b, & souple
bucks nobhody's touched? Who?

ABBOWHOW
Hurses.

MOES
So raff buys & fucking list of
nurses, one grand, if he paid two,
7711 eat my hat, four, five
thousand nurses, and he's golng

wild. ..

ALEROHOW
He is?
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MOSE
He's dolng very well,

ARRONOW
I heard that they were running
cold.

MOsS5
v ethe nurses?
ARPRONCW
Yes.
MDES

You hear & lot of things... he's
doing very well, He's dolng very
wall,

AARONOW
With River Caks?

HOES
River OQaks. 2rook Farms. All of
that shit. Somebody t0ld me: you
¥now what he's clearing himself?
Fourteen, fifteen grand a weeX,

RARONCY
Himself...7T

MODSE ' ' .

That's what I'm paving. Why? The
leads. E=2's got the good leads.
¥Whnat are we, we're sitting in thse
shit hare. Why? We have to go to
them to get them. Huh. Ninety
percent our sales we'rs paying to
the office for the lesds.

BARGHOW
The leads, the overheads, Lhe
telephones, there's lets of
things.
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MDZES

Whet do vyou need? A telephona?
Some broad to say "good morning%?
¥othing... nothing... it's the
lgads. The whole thing is ths
leads... You understand me? You
can't sell to a void, you got to
get a Goddamn person. You gat &
dezd, vou get a person... I1'11 go
in and sell 's£m, huh? COtherwise,

what do they want from my life...?

IRT,. REAL ESTATE OFFICE = HIGHT
Levene still sitting et his desk.

ANGLE = INSERT

Tevene's "Organizer™ book, his finger on a name, next to

which are pultifarious pencil annotations.
baing dialed.

LTEVENE (0.5.)

{into phone)
Eelleo...? Dappy? Dan. %his is
Shal levene, we sposke, oh, last
¥ay I called you, I was 1n towm
from my estate at Rie Rancho.
Arizona... Wish we could have meb
that time, because the piece of
propercy I had for you,
gppraaiated since that time...

SOUND of phone

CAMERA PAKRS AROUND, TO REEVEAL him in the office, sitting
alone. The effice ls dark except for the light conming from

Williamson's small offica.

LEVENE (20NT'D)
Grace...?7 ¥Yhat'ls that figure,
please,..? Uh huh... seventy-~
eight parcent. T wish ysu'd got
in with me, Den. How: I'm going,
I'm back in Chicago now just €or
the day, I'nm flyirg out tomorrow
rorning, and because of ysur
interest on the last trip... ©Oh,
uh huh,; well... Grace...? 1'm
geing to, I kxnow you're serisus,
and, Dan, because nf that, X...
Iii1 shove a mesting sround, and,
I could stay through *'til... oh
.-.well, Well, I wish you... ©h
ro2lright, Dan... I, but...
alright...

2E
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Pauses.
Levene hangs up the phone.

Williamson comes out of his small office, turns out the
light.

RWILLIAMEDON
You going out tonight...?

Willlamson starts putting on his coat,
ANGLE - LEVENE

gets up, walks over to Williamson, stands in the door to
Williamson's cffice, as Willlamson puts on his coat. Holds
the two leazd cards in his hands,

LEVENE
I, vh... ¥hat is thisz kullshit
with the Sales Promotisn?

HWILLIAMSON
It*s not bullshit. It's the way
it is.

LEVENE

You're gonpa fire the bottom men
on the list?

WILLIAMEON
That'e the way it is, and I dicn't
make the rules, the rales come
from downtown.

LEVENE
Wall, I'm in a little hit of &
difficult spot here, Johh...

WILLIAMSON
I'm closing up the sffice...

LEVENE
come across the strest, have &
drink with me.

WILLIAMSON
I've got to get home.

LEVENE
Do me the courtesy. Will you?
Five minutes... five minutes.

Pause.



Paugea,

Fause,

WILLIAMSON
What iz 147

LEVENE
Well, let's go across the street,

sit down...

WILLIAMSON
I 8aid I'm going homa, I had &
hard day, now what is 1t that's on
your mind?

LEVENE
I can't clcse these leads.

WILLIAMSON
Then WoVE ONe...

LEVENE
Don't junmp, don't dump, thie is
why I'm saying "sit down,"™ John,
don't Jump out of your "Manager™
bag, a sudden, Two men, talkxiosg,

alright? Talking. Y¥You've got new -

leads, yau've got... wait &
second, John, you've got the
Hﬁw:r LI

WILLIAMEDON
««.the Glengarry Ieads, ¥Mitch and
Murray said, are to be mesigned

oniy to...

LEVENZ
..-hold on & sscond, will you,
Jehn...? If you £ive me the
gond, ..

WILIITAMECOK
Ehelly: vyou blew the last...

TEVENE
¥s, John, no, I did not, will vou
wait & second, please...? I did
ust hlow them. Ko, ©One kicked
Uk, one I closed.

WILLIAMSON
«+o¥oll didn’'t close,..
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LEVENE
«s:XI 4.1 you'd Jlisten to me.
Fleage. T closed the rocksucker.
His "ex,Y John. His Yex, " I
didn't know he was marriead... he,
the dudge invalidated the...

WILLIAMSON
LI 'she’ll\yﬂ L

IEVENE
.».and what is that, John? What?
Bad luck. That's all it is. I
pray in vour life you never find
it runs in streaks, That's what
it doeg, that'z all it's doing.
Streake. I pray it misses you.
That's all I want to say. & dsal
kizks oput. Shif, Willismson, I
got to eat. Lock at the sheets.
Look at the sheats. HNineteen
eighty, eighty one, eighty two,
six months of nineteen elighty two,
who's up there?

WILLIAMEON
Foma.

LEVENE
Under him.

WILLIAMECON
Mozss,

1EVENE

Eullshit, John. Bullshit, April-
September, 1%81, it's me, 1t isn't
fucking Moss, due respect, he's an
prier=~taXer, He talke, he talks a
good game, but, you leok at the
Board, it'e me.

WILLIAMEOH
Hot lately, it isn't.
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Pause,

30

LEVENE

tely, kiss-my-ase, lately, You want
to build a sales trganirzation? fTalk to
Murray. Tsalk €o Hitch. When we were
on Peiarson... whe peid for his car?
You talk ¢o him. The Seville...? He
campe in "You bought them for me,
fellow." oOut of what? <Cold calling.
Nothing. Talk about 2 salesman...?
Slxty-five? When we were there, with
Glenn Ross Farms...T?T You call 'em
downtown. What was that? Luck? That
was Lock? Bullishit, John: you're
burning my ass,.., now I can't get =
fucking lead. 7Tt was gkill, Jchn,
£xill that can work for you... n' you
want to throw that away...?

WILLIAMEON
It isn't me.

LEVENE
It isn't you...? VWho ig it? Who
i8 this IT'm talking te? I need
the leads. To gell, I nesd...

WILLIAMSON )
... 8fter the contest, after the
thirtisth... '

YEVENE ' o
Bullshit the thirtieth. I don't
get onh the Buard the thirtieth
they're gonna can @my ass. 1 peed
the leads. 7T need thezn now, or
i'm gone. And you're going to
miss me, John., I swear to you...

Williamson lights a clgarstie.

WILLIAMSON
et me tell you something, Shelly:
T g0 what I'm hired to do... you
might do the same. Nowi wait a
second. I'm hired to watch the
laads. I'm given a palicy. Hy
jeb ie to do that, what I'm
+0ld... now walt a second:
anybody falls below a certalin mark
I am directed, I am not pzrmitted
to give them the premium leads.



LEVENE

Then how do they come up above
that mark? WwWith dre...

(he flourishes his

lead cards)
With this tpilet paper yvou're
nanding nme...7? You give me &
premium. ..

WILLIAMEOH
.- .¥OU know what the premium leads
cost...?

IEVENE
Do I...7 Yes. The premium
leads...?. Yesa. I know what they
cost because I, I generated the
dollar revenue sufficient to buy
them. ineteen senny nine, you
¥now what T made? Senny-nine?
Kinety 2ix thousand dellars, John.
For Murray: For Miteh., I can't
sell this shit!ll Iive gaen those
leads. I eaw them when I was at
Homeztead: we pitched those
sockauckers Baywater hlnateen
sixty=nine they wouldn't buy; they
couldntt buy a fucking toaster,
John. They'rs broke. They're
deadbeats. Even s0. Alright:
you sent me out there, I closed
twe, fifty per..:

WILLIAMBON
{etarting cut the
dogr, Levene stops
nim}
They kicked out...
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LEVENE
They a1l kick out, psl. You run in
etreaks. Streaks, Lock at me: don't

lonk at the Board, look at me: Shelly
levene. Anvone. Ask tham on Western.
Ask Bobpby Getz at Homestead., Go ask
Jerry Graff., You know who I am. Now I
HEED A BEODT. I nesd to get up on the
Beard., I need... A0 I want charity?
Do I want pltv? I want glts. I want
leads don't come right cut of =
ohgnebook., Glve me a lead hottaer than
that, I*1l go cut and cloge it. Give
ne & chance. That's a3ll I wvant, I'm
going to geb up on that fucking Scard,
and all I want is a chance. I%t's =2
streak., I'sm going to turn it arcund.
I naed your help.

Pause.

- WILLIAMSON
I can't do it, Ehelly.

Fzuse,
IXT. THE QFFICE =~ ANGLE - WILLIAMSON -

comes out inte the cold, helds the door open for Levene. _
levene comes out, hie briefcase and his overcoat under his

garm. He stands in the #old while Williamson locks the front
door o the office. CAMERA FOLLOWS them into the parking
lot, where Williamsen starts opening up his car door.

LEVENE :
I'l1 give you ten percent

FPause.
Williamson turns back to him.

WILLIEMSON
Of what?

ILEVERE
My end, what I close, you give me
the premium jeads, you're in for
ten percent, what I close.

WILLIAMSON
And what if vyou don't close?

LEVENE
I will close.



FPausze.

Pavuse.

Fause.

Fause.

WILLTIAMEON
What 1f vou gon't close?

LEVENE
I will <lese.

WILLIAMEON
What 1f you don’t? You
understand? Then I'm fucked. You
think you're the only guy with a
family? You see what I'm telling
you? I etep out and you gon't
close, then it's gy job, then I'm
fucked..

‘LEVENE
I will close, John: John: ten
percent. I can gst hot, you Xnow
that.

WILLTAMSON
Wot lately you can't.

ILEVENZ
Fuck that, that's defeatist. Fuck
that, fuck it... get on wuy side.
Go with ma. Tet’'s do something.
You want to run this office, you
heard what that guy sa2id today?
Attack. Let's do something.

WILLIAMSON
Twenty psrcent,

LEVEKE
alright.

WILLIAMSOHN
~esand Fifty bucks a lead,

WILLIZMSON (CONT'D)
Ng...7

Williamson gets inte hie car.
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ANGLE = LEVENE

walks around the other side, gets into his overcoazt. EKnocks
on the car window. As we HEAR Williamson trying to start the
car up in tha ¢old, Levene knocks ggain., Williamson leans
ever, copens the door, levenz gets in.

INT. THE CAR = ANGLE - WILLIAMSON

trying repeatedly to get the war to turn over.

Pauge,

LEVENE
Jehn. Listen: I want to talk to
you., Permit me te do this 2
second. I'm older than you. A
man acguires a reputation on the
ptreaet. Wnat he does when he's
up, what hs doss ctherwise. I
gaid ten, you sald no. I said
twenty, vou said fine, and now you
want to throw this £ifty bucks In
-=- 2 good deal, a deal has got to
be one whare, don't you think?
Where both parties...?

Williamson gete the car started. Pause. Looks at Levene, -

LEVENE (CONT'D)

Gkav, ©Okay. Twenty percent, and
fifty bucks a lsad., That's I'ine.
Good, Jet's ge, let’s make sonme
money. X got bills fo pav.
Agreed, Neow: tonight, I want two
gits, the Zlangarry Leads, the new
leads., Tonight, and I'm gonnsa
close ‘am both, 'cauvse it's a long
road, pal, that has no tuzning.
ety gol Good!

Panuse.

Wiliiam=on nods.

WILLIAMSON
I've got to go back to the cfflce
to get 'em.

LEVEHE
Well, then let's get going then.
You see, pal, this is what I'm
paying: &ll you need, & little
boost, you turn a streak arcund.



Pause.

(pruse)
Good. Good.

wWilliamson looks at Levensz,

Pauss.

Beat.

LEVENE (CONT'D)
What?

WILLIMMSON
Twe leade. & hundred bucks.

LEVENE
How...7?

WILLIAMSON
HQW# YEE- Wi‘i&;;. ] |?

LEVENE
Ew, ghit, John...

WILLIAHMSON
+vsd wish I could...

LEVENE

« o v¥ou fuckent asshole..,

{pause;
I naven't oot it,

{(beat)
I haven't got it, John. I'1l pay
you tomorrow, John: Tomorrcow.
I'm comin! in here with sales...
Ii3i...

WILLIAMSOH
Hope.

LEVEKE

{digging in his

poskat)
I'11 give you... thirty on thenm
novw, I'1l bring the rest tomorrow.
John?

{pausea)
John... we do that, for Chrissake...?

WILLIAMSON
No.



Pruse.

LEVERE
John: Jehn:
{eighs)
My daughter,...

WILLIAMSON
I can't do it, Shelly.

IEVENE .
Well, T want to tell veu
something, fellow: wasn't long
ago, I could pick up & phone, call
Murray, and I'd have your jobh.
You know that? Neot sc long ago.
For what? "Mur...? This new kid
burns my &ss," "Shelly, he's
gone," and you're gone 'fore 1I'm
back from lunch, I bought him a
trip to Bermuda ence..,

WILLIAMSON
{opans tha passenger
dtzor)
I have to go...

LEVENE
Alright... alright... ckay.
(pause}
Okay. Give me.., give me... I'il
take two... I'!')l take two more of
the old leads,

WILLITAMSON
I gave vyou two today.

LEVENE
frne 1s a bust-sut, Jshh, the sther
gin‘t home, Ifve bean...

WILLIAMEDH
... Shelly...

IEVENE
r=sL've been on tha phona, I'm

telling you, I...
BIIILTAMSON

Ho morse leads today. Two per day.
You'lve got yours.

LEVENE

3&
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WILLIAMEON
Alright...7

He opens the gar door wider,

LEVENE
Yeah, gure, I,.., You know... I,
vh, Okay.
(pausel

We'll do that gther thing... you
knDW-'q?

{pause)
It's... It's dust, I left my
wallet back at the hotel.

ause.
ExT. THBE CAR - ANGLE = LEVENE

gets out of the car. The car slowly drives away. levene
hugs nimself to warm up. Walks teo his own car. Digs in his
pocket for the keys, opens the deor, tzkes out an agenda fronm
his own pockst., Locks at the lead cards.

ANGLE = INEERT

The lead cards,

AHGLE = LEVENE

gete inte the car, starts the car.

EXT. A SUBURBAN HOUSE -~ NIGHT

Mose corzes mut of the door, followed b? daronow, CAMERA DANS
with them, as thay walk down the snowy street. '

Pause.
M55
Beadbasts. bDepdbestes, all of
them.
LARONOW

. they hold on to their money.

MDSS
My mistake, don't ever try to sell
s doctor... Hey, we nissed a
fucklin' sale, big deal. Deadbeat
doctor, big deal, got some guy, he
peys scme guy forty-five grand a
year tell him "ne.®
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AARONOW
'lithm-

MOES
.».what's the quy going to tell
him Yyes"?

ALRONOW

Doctore and lawyers.

CAMERA FOLLOWS them around the block, they ge inte a doughnut
shop.

INT. THE ENPTY DOUGHNUT SHOP ~ ANGLE - MOSS AND AAROHNOW
go up and eit down at the counter.

MOSS
(sighg}
My mistake, I shouldna' tock the
laad the first place.

AARONOW
¥ou had to.

¥OES
Yeah? Why?

AL RONOW
.:.80 get on the...

HOES
To get on the Board. Yeah. How'n
T gonna get on the Board twina' a
s2ll a doctor?

The WAITEHR oomes ovar.

LSS {CONT'D}
Two regular, twe chocolats
doughnuts, gimme the saase thing to
go. And T'11 tell ysu what else:
don't ever try o sell an Indian.

ARROGNOW
I'd never tyy to sell an Indian.

MORS
¥You get thess names come up, you
ever get tem? "Patel"?

AARONOW
Mmmm .
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MOSE
You sver get fen?

AERONOW
Well, I think I had one once.

MOSE
You had one, yon'ad know it.
Patel. They keep coning up., I
don't know, They like to talk to
ealesmen. Something, thay're
lenely. I don't know. They like
to feal superior. Wever bought &
fucking thing., The... I don't
xnew. .. come down the line, the
Doctors, Lawyers, Indians... the
times are tight. It's tight. The
pressure’s just too great. A men
can't work. All of them., You go
in the door. "I've got to glose
thisg fucker, or I depn't esat lunch,
Or I don't win the Cadillac..."
We work teo hard.

The WAITRESS brings the coiffee and doughnuts.

MDSE [CONT'D)
We all... remember When we were,
when we were selling Glsn Ross
Farms. ..

ARFRONOW
M-ao

MOSE
pPldntt we sell a bunch of that?

ABRONDW

... they came in and they, you
now. ..

MOSE
Well, they fucked it up.

ABREDHOW
They did.

YOS
...they killed the goose.

ARRONOW
They did.

MCSES
And NOW...



LERONOW
...we'lre gtuck with this...

M{EE
¥We're stuck with this fuckin'
Ehiti L N ]

AERONOW
s+athie shit,..

MOSS
~asit'e too...

ALRONOW
'i'it iE..i

MOSS
voa¥OU get 8 bad month, all of
a!!l

BBERONGW
s.y¥SUlTe on this...

MCES
A1l of, they got vou on this
"Board.h

AERONOW
I... X...
MOs5
Some *gpontest" Board...
AERONDW
II'I-IB!I-
MOBE

I not right.

ZAROMOW
End it's not right to the
customers.
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MOES
T know it's... what, hey, what did
I lesrn as a kid on Western? You
don't sell & guy pne car... Eh?
You eell him five cars, over
tifteen yaars,

RARONOW
That's right.

Moss
Eh? You're Goddemn right thatls
right. Guys come in, oh, the,
lah, blah, blah, I kxnow what Ifll
do: I'll go cut and rob everybedy
blind and go to Argentina 'causs
nobody ever thought of this
before., .

RARONOW
Huh, -

MOS5E
.»+.and so they kill the goose.
and a fuckin' man, worked all his
life, has got te...

AARQHOW .
...that's right,..

MoEEs
Cower in his boots.

AABONOW
{simpltanecusly with
Fhoots™)

Shoes, books, yesz.

MOES
For sone fuckin?'! *sell ten
thousand, and you win the steak
knive=z. Y

AAROROK
Whatdaya, whatdeva do?

MOES
What gan you do?

ABRONOW
Whzt can you &o...7 If you don't
have the leads...?
{pause)
If you do not have the Goddamn
leads. .
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Fause,

They shake their heade, drink thelr coffee.

EXT.

SUBURBAN TRACT EOUSE DOORWAY = NIGHT - TIGHT ON LEVENE

etanding, glancing at & white lead zard in hile hand. The
door starts to cpen., Levene puts the card inte his pocket.

IET.

HAN
Yegs?

LEVENE
¥r. Epannel...? Sheldon Levene.
I epoke to your wife...

MAN
Come in,

THE HOUSE ~ AHNGLE -~ THE MAN

welcomes lLevene into the houss. Levene comes into the
vestibule. In the hatstand is a fishing polie.

LEVENRE
kh: I see you're interested in
fishing...

HOES
Yes.

LEVENRE

Fishaed myself. Many vsars,
Huskle, Wisconsin... Where's the
¥issus.,.7?

MAN
out at the P.T.A.

ILEVZNE
Uh huh.,

MOES

What was this in reference...?

LEVENE
I spoke teo your wife on the phone
garlier, I crlled. I'm in town
with Rio Ranche and...

¥AN
¥es, ves. I'm Borry. She said
you had,what? Some sort of...
some Yawardh?

42
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LEVENE
I've been talking to the people in
wy sales organizatien, my
representatives in this area, ang
Mr. Spannel... your name is Larry?
Do you ming 4if I =all you
Larry...? We had a consultant...

Levene takes off his coat, hangs it on the coat rack, Starts
moving inte the living room.

LEVENE (CONT'D)
A man presented a pian to me, wanted me
To pay hiam two hundred thirty thousand
dellars to promote a Ysales® plan, to
Ppresent our plan, for the investment
properties at Rio Ranzho, to the
public. +0ld him, hell, let me gave
you that two hundred and thirty, pass
the savings along to the investors:
How: ny representatives szid Yhow is
it done?? Hew do you present
investmant possibilities without
e televigion, magazine ads: I seid:
investrents this goed, you take a man
hazs invested in the past, yvou go to
that man diregt, and offer him the
money, rebate, 'stead of giving 1t to
sOmE expert.

MEN
You'lre here o sell me some
land...?

IEVENE

Hol to salil you "“iand," neo, I
leavae that to the salessmen, ang to
the people whe like to "own™ land.
¥e, I think, it's got to be fed,
watered, or painted, don't invest
in it, and {hat motto’s served me
in go0d stead. ..

HAN
Hrltt Ll#l?

LEVEKE
sust ¢all me Shelly, never sfraid
of familiarity...



¥AN
(moving back toward
the door}

I'm walking out the door, I've got
to pick my wife up at the...

Levene starts moving back toward the door with him.

LEVENE
Take my car, we'll go togethex.
Talked with the Mrs. on the phone,
I'm looking forward to mesting
her...

MEN
We've got a, we're going over to
our reletives...

LEVENE
Uh huh... she didn't...

MAW
»«.1"Mm Bure she forgot...

Levene is handed his coat by Mr, Spannel.
LEVENE

+..Bhe..., I, you know I passed up,
I'm on chs plane ¢o...

MAN
«+-E'B B0 Borry if we put vou out,
she..,

IEVENE

»eB8idn't put me out: Ifm Just
thinking, I have just this one
parcal... well: ealright: I°11
fTell you what IFil do. I'11 pull
anocther one out, out of the
conputer, and we'll talk to yvour
relatives £op...

HMAN
Honcnonon®... list... liste...

LEVENE
¥Mr. Spanngl, vou're a busy narn,
and I am too: I's in the process
of making a gift here,

s



¥AN
Look: I don't want to buy land.
I don't want to invest in land, I
have neotiing, I... she toock the
call without my knowledge, I have
no business that I wish to
trans...

LEVEWE
Ll don't want to tell you how to...

MAN
My wife filled in a form, andg
we've been placued for the last
¥EAY bY...

ILEVENE
«-.this 1s exactlvy the situation
I'm trying to...
The man maneuvars Levene out of the doorc.
EXT, THE BQOUSE - ANGLE -« MLN
MEN

No, de you understand? Thank you,
Ho.

The man closes the door.

HOLD ON Levene standing thers,

INT. MRES' CAR = NIGHT - MGSS AND RARONOW

HDES _
+.+&nd Roma, man, Eoma, man, he
gon't care...

AAROHOW
««.he don't care.

HMOSE
Fo. SBitkin' on top of the world.
Got the geood leads, the good
prospects. ..

ARRONOW
Gales, sales... -
MoEs
The sales contest...

ALRONOW
++.That's what I'm saying...

£5
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HO5S
«:«.times turn hard, they bounce
yvou out of this ijob,..

AERONOW
If they bounce you with po

confidence...,

MOEE
That's what I'm gaying... That's
what I'e saving to vyou...

The car stops in front of the office. They sit.

MDSS {CONT'D)

If they get you on a bad bheat,..
get you on, and you got to oo gut
there, get a new 4jcob...

A2RONOW
va.with no.  With no..,
MOss
With no coenfidenca.,.

AAROWLRW
Yas,
MGEE

and I'11 tell you what the hzrd
part ie, is to stop thinking like
2 Goddamn alave: vou say "The
Nazie in Europse..." "They came in
my door, I'd..." well, bullshit...
you know wizat I mean? The time is
Doy what do you 4o pow, sBome guy
piesing in vour face, eocksucker -
wants to bresk yvour ricebowl.
Mitoh, And Mureay... Fuck you,
what I sayv, fuck you, &and sittin!
oen the good leads. These are men
nere...

ABEOHOW
Yes,

¥O5E
And I'11 tell va, and I'11 +ell
vou what the hard part is.

ABBRONOW
What?



MOss
Starting up. Standing up,
breaking free of thie bullshit,
thig, this enslavement to sone
guy, begause he's got the Upper
Eand. This iz the differencs,
Listen te me, George, now!: Jerry
Graff: he went in bueiness for

himpelf, He said *"I'nm geoing on uy

own," and he wae Lfree, you
understand me...?

EXT. THE CAR - ANGLE - MOSE

gets out of the car, followed by Asronov.
front of the locked office for a sacond.

MOES
And I want to t=11 vou what
somebody should de.

AARONOW
What?

MDES
Eomebody should stand up and
strike back.
{pause)]
Eonaboty ...

ARROHOW
Yes...?
MOES
Should do sesmething to them...
BERDEUW
What?
MOSE

Something. To pay then back.
Zemeone sheould hurt them. Miteh
and Murray.

They start to walk dewn the street.

ALRRONOW
s aBomesne should hurt them...

HMOES
Yes.

AARONOW
.1 s HOW?

They stand in

&7



4E

¥O8S
<2 Bomeone.,, should do something
+++.t0 hurt them. Where they live,

ARROHCW
terwhat-a v?

CAMERA DOLLIES BACK in front of Moss and Aaronow, who are
crossing the street, the office hehind them.

HOEE
(pause)
Someone should roh the office.

LARCOHNOW
Huh,

MOES
...that's what I'm saying. If we
ware, if we were that kind of quy:
£o knook it off, and trash the
jeint, it looks like robbery, and
take the fucking leads out of the
file, and go to Jeff Grefi,...

BARONOW
Hulni!

MOES
And take the fuckin® Glengarry
Leads. ..

EXT. PHONE BROTH - NIGET

A phone bonth on the Expressway. €old, bleak, occasional S
cars going past, Shelly Levens on the phone, his car idling.
the axhaust steaming, next to hlm. '



LEVEKE

{on phone}
Hello: Hellso..., Mr, Bvyborg... Hr.
Kyborg, Shel jevene, again. I
spoke to your wife earlier...
thasaat's right. I need to epeak
to you sbout your Prize, sbout
awarding you vour Prize, because
we close our fiscal year, and I
have, I have to get it off the
booke before... the prize for
Consolidated Por... that's right,
the information you reguested on
the Ris Rancho... How: I'a just
in town for a few... ILet me see, I
could, I suppoze I could ewing by
to... well, wall, what would be
convenient, let me sep: I could,
as I sy, I could swing by
tenight, or... uh huh... uh huon,
well, you gheck with your wifa...

He half«govers the phons,

IBRVENE (CONT'D)

(te ne one;
Grace, I'm goiny to need ny first-
clase seat, my passport, and I'n
goinyg te need = hundred fLhousand
cxsh, put it with the negotiable
instruments, and put me on tha
telex hookup with... weall, when
will Hre. Hyborg be bBack...?

INT. THE RESTAURANT - HIGET
Roma 2+ a bpoth with James.Lihgk.

POMA
You know something, yvou know
seomrething? A1} train compariments
smell vaguely of shit. You take a
train, you're paying for x
compartment, luxury, all this, all
of the tims, the thing snmells
like, it vaguely smells, and vou
ignore it.
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{(beat)
That's the worst thing that I can
confess., You know how long it
tock me to get there, a long time.
When you die, you're going to
ragret the things that veu don'’t
8o, ¥ou think you're queer? I'm
going to tell you something:
we're all queer. You think that
you're a thief? You get befuddled
by & middle-clizes morality? Get
ghut of it. Shut it out. You
fuck little giris? So be it.
There's an absolute morality? MHay
bae. And then what? If vou think
there ig, then be that thing. Bad
reople go to hell? I don't think
g0. If you think that, act that
way. A hell exists on earth?
¥es., I won't live in it. That's
EE&‘-

Rona sees gomething beyond Lingk, starts to gat up.

ANGLE « THE RESTAUREANT

almost emptied. Roma getting up to go to the bar where the
Bartender has put up two fresh drinks. CAMERX TRACUKS with
Foma o the bar. At the bar are Aaronow and ¥oss, bent ovar

their drimnks. =®Roma picks up hie drinks from the bar. Moss
nods slightly at him.

ROMA

{to Moss very softly)
trh huhai-:-

Roma turns arcund, speaks to Lingk, &s he takes out mmney'and'- a
starts paying for the drinks. '

ROMA (CONT' D

What I'm esaying: what is our
1ife? It's locking forward eor
it's leoking back, and that’s it.
That'a cur life. Where ie ¢he
moment?

(pause)
And what is it we are so afrsid
cf? Loges, What else? The bank
closes, .. we get sick... my wife
died on a plane, the stook market
collapeed.,.. what if those things
happen? None of ’gn. We worry
anyway. New: what's the point in
that-o;?



He pays for the drinks, moves back with them to the
with Lingk.

ANGLE ~ ROMA

retreating, Moss and Azronow in the fereground.

Beat.

Besat.

Fause,

ARRONDW
What could we get for them?

HOES
For...?

AARONOW
For the leads,

MOEE

What could we get for the
laads.. .7

(pause)
I don't know. Buck a throw, buck~
g=helf & throw, I don't know.

{pause)
For the leads, you're sayving, say

somebody Look 'em, went to Jaff
Graff.

AARDKOW
Yes. How many leads do we have? -

M55
The Glengarry? The Premiam
Leads...7 TYTive got to think
theyfve got five 4housand, say,
five thousand leads.

BAROHOYE
And » fellow, you're saying, a
fallow eould teke and sell thoese
iaads +o Graff...

¥OEE
The leads to Graff, yes. I was
saying, vesh. & guy could take,
like anything else, it seems %o
me, that ie pegotiable...
{pause}
A guy could sell ‘em...

takle
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ARRONOW
How dp yvou know he'd buy 'enm?

HOES
Graff...?7 Because I worked for
him.

EARONOW

¥You haven't talked to him...

MOES
No. What do you mean? Have I
talked to him about this...?

BRRONOH
Yes. I mean, are you actually
talking about this, or are we

just., ..
MOEE
.0, We're just...
ARRONOYH
We're just "talking® about it.
MOS8
S - juﬁt Yepeakinag™ about it.
ARRODNOW
As an 1dea.
MOS8
Yes.
ERRONOW
We're neot sctually talking about
it.
Moss
Ho,
ARRONOW
oy -E2lking about it, as a...
»uss
NQ.‘I L]
AARONOW

.».88 8 Robbery.

MOEE
.85 8 P"Robberyv... TiD. ..

The two of them laugh.



Pause,

Pause,

Pause,

ARRONOW
Weeellil...

OS5
Bay!

BAROHOW
Sc all thie, uh, vou dignt*t,
actually, you didn't actually

call, eall Graff, you didn't falk
to-"

MOSE
Not artually, no.

ARRONOW
You didn't?

MOss
Ho, not actually.

ABRDNOW
bid you?

HOBE

¥hat did I say?

ABROHOW
Wnat gid you say?

Moss
T sald "not actually." The fuck
¥ou care, George? We're Just
Tealiing. ™

AARONOW
¥e are?

MoES
Yes.

BARONOW

Because, because, you know, it'e &

crime.

MOES
Robbery, That's right. It js =»
crime,
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Aaronow reaches for a cigarette, finds he is ocut. Gets up
off the stool and starts for the cigarette machine, Moss
follows him. CAMERA MOVES with them.

MOSE
{sotto)
It's 2ls0 very safe.

Fauss, . .

Aaronow moves closer toe Meoss, in the alcove of the cigarette
machine. They whisgper.

BARONOW
You're actually talking about
this.,
MOSS
«s-that's right.
BLRONOW
You're going teo steal the leads,..
MOSSs
-v.have I Bsid that?
Pausge,
ABRONOW
Are you?
MOS8
bid 1 say that?...
ARROHOW
. ..did you talk to Graff?
MOEE
--.i8 that what I =s2i47
PARONOW
».-wWhat did he say?
MOsS
.>What did he say? He'd buy
theam,
2ARONDW

soayou're goling to eteal the
Glengarry lLeads and =ell the leads
to him.

MDsE
Yes,
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AARONOW
What will he pay?

MOES
e figures there's five thousand
leads, at, say, a buck apiece,
that's twenty-five hundred dollars

&8ch.
Beat,
BARONOW
Each.
(pzuse)
Each. -
MOEE

That's right, George.

ABRONOW
You're saying “me.?

MOES
¥You and me, ves. That's exaztly
what I'm saying. Twenty-five
hundred dollars apiece, you and
e, for one night's work, and a
dob with Graff, working the
premium leads.

ALRONOW
{pause)
A Jyob with Graff.

MOES
Is that what I said?

EAFRCHOHW
He'd give ma & job...

HOEE
He could take you on. Yas,
INT. LEVEKE'S CAR = NIGHT

lLevene sitting in the still car, the car idiing. He rubs his
fage, Sighs. ©Gets out of the car.

EXT. CAR = BANGIE - LEVENE

walking away froo the car, toward the Chinese restaurant.
CAMEIE2A FOLLOWS him up to the door.



INT.

THE RESTAURANT = ANGLE ~ LEVENE

goes to the telephone 2zt which we first found him,
dials the phone.

LEVENE

{on bhone)
Th... helloc. I was dialing the
direct numbey on ay daughter's
.. Sheldon levene, sha's in...
Yes.

{pause)
Well, I'm sure she's slseping,
where's the...? Where is the
duty... Dr.... the Poctor canceled
her? Wwhy, why, why, why is thhh,
lat me speak to, who am I speaking
t0...7 I'll have the money there
tomorrow.

ANGLE = THE COAT ROOM

Moss and Aarcnow, whispering.

Fause,

MOSS
It's a big depislon, George.
(pause)
Times a Fuy's oot to nmake one.
(pause) '
It's & big decision, ntit's a bkig
evward. Twenty-five hundred and a
jo0b. A big reward for one night's
work,

AARONOW
Yes.

MOEE
» s sBOMELIMmEs & QUYV...

EARONOW
e oBometines a man, if he wants &
reward...

MDES
That's absolutely right.

ALRONCH
Te do one thing, one thing on one
night...

Bitg,

5€
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MDES
That's sbesolutely right. The
thing is, that it's got to he
tonight.

Paugse,

AARONOW
What?

M55
what? What? The Jleads ain't
going to leave the, they brought
those leads up there, wave under
your nose, tomorrow they're tak'n
thenm downtown, parcel them out.
H' a guy wants those leads, het's
going to have to go get thenm
tonight. :

Pause,

Asronow and Moss move to the window. Bevend, across the
parking lot and acreoss the street, is the facade of the
office. They look acyoss at tha offirce.

ANGLE = POV ~ TEE OFFICE

MDSE (0.5.)
Tonight ie the thing, talk about a
chance, is when & chance presznts
itself...

AKGLE = MOEE RND RARONGK
AARONOW

o, youTre saving, that vou have
te go in there tonight, end...

MOS8
1o,
Deat.
AARONOW
seeX'W EOTIY?
MOSS
You.
FPause,
AMRRONOW



Pause,

Pausa.

Baat,

MOEE

¥You have to go in. ¥ou have %o
get the leads.

AARONOW
1 darvi?

MOSS
IZ's net something-for-nothing,
Gecrge. I took you in on this,
you have to go. That's your
thing. I've made a deal with
Graff. I gan't go in. I'wve
spoken out on this too mech. Itve
got a big mouth, %“The fucking
leads,” et cetera, blah blah,
blah, *"the fucking tight-ass
COmMpAany. .. ."

ALRONOW

«+otheytll know when you go over
to Grarft...

MOES
What will they know? That I stole
the leads? I didn't steal the
leada, If'm golng to the Movies,
and then I'm goin'! to have a late
drink or two at the Como Inn, =
friend.

ARRDONOYW
Dave...

MOES
Yes.

2ERONDW

.. .you want me to brzak intoc the
office tonight and steal the
leads?

MOSE
Yes,

EERONOW
Ho.

5B



MO53
oh, ves, George.

2AEEONOW
wWhat does that mpean?

MDES
Listen to this: I have an alikbi.
I'm geing to the Come Inn, why?
¥hy? The place gete robbed,
they're going to come looking for
me, Why? Because I probably dig
it. Fow le2t me ask you this: are
you goping to turn me in?

ARERONOW
What 1f you don't get caught?

MOSE
.« wthey come to you, are yvou golng
o turn me in?

ARRONOW
Why would thay come o me?

MOES
-+ Ehey'Te going to come to
2VveErYbody. ..

HZERONOW
e Wiy would I d; iv?

MaES
¥ou wouldn't, Gecrge, that's why
I'm ka.king to you now. They comg
3& YOu, are you going to turn me
in?

ABRROROW
Ne,
MEE
Are vou sure?
AERRONOW
¥as5. I'm Bure.
M55
Th heh., Geprgs,
{baat)

¥hen they come to me, 1f I have to
go in there, end if I get caught,
and they come to me. ..

L



Pause.

AARONOW
...you don't have to go in...

MOLSS
I have ©o go in, see. That's
something I have to do...

2ERONORW
Why?

Hoss
wWhy? You goln' tc give me senny
five hundred deollars?

AARONOW
Seventy=-five, vou said that we
were golng to split Five Grand.

MoEs
I lied. &Alright? Your end's
twenty-five, my &ndis my own
concern. Now: stick with me
nere, George, I'm caught,; they
cone to ma: they're goling to ask
me who were accouplices.

LARONCH
Hebbl?

MOSE
Absolutely.

ARRONDYW

seeEhEL's ridiculous.

HOS5S
Well, to the law, you'rs an
accessory, hefore the fact.

AARONCW
I didn't ask to be.

MOSS
Then Tough Luck, George, bacause
You are.

AAROHDW
Why? Why? Because you only tceld
me about it.

Ma=ES
That's right.

&0



RERONDOW
Why are you doing this to me,
Dave? Why are you talking this
way o me? I don't understand.
Why are you doing this st =117

MOSS
That's nona of your fucking
pusiness, pal. Just In or Cui.
You tell me,
{beat}
You're put, you take ¢he
CONSeguUences.

ARROROW
I do...

MCOEE
Yes.

AARDHOW
Mﬂ Wh}r i$ th&ts - !?

MOZS
Because you listened.

INT. RESTAURANT = ANGLE ~ THE MEN'S ROCM DOOR

Lingk comes out of the men's roowm, zipping up his fly.
CAMEERL PENS with him, past the telephone booth, where Levene
is just complating anothaer call.

LEVENE
~sewWe2ll, when will Mrs. Nyborg be
bazk? You know, I hate to kaep
¢elling you s late, Bruce, but I

feel & respensibility, I must say,
when you've got =,..

CAMER:E FOLLOWS Lingk fo the booth, where Roms 1s sitting.
His jacket off, the ashtrays full, Lingk lowers himself,

ROMA
Thay say you don't buy it. ¥ou
rent it.

LINGE
Huh?

EOMa

The thing, you, really, what do
you keep?



LIKGK
Emp .

ROMA
You dontt Keep anvihing, reslly.

LIBGK
Heo.

ROME

»eeBRCUrity. ..

(pause}
Things...

{pause)
Things... you know, it's just,
it's just, you try to stave off
insecurity... you can't do it.

LINGK
Mo,

ROMA
No. And this is what I'm telling
you: sigcke, bonds, obiecte of
&%, Treal estste... what are they?
An oppeartunity. Teo what? Yo make
money?  Ferhaps. To lose money?
Parhaps. Te "indulge® and to
dsarn about curselves? Perhaps.
Theyire an opportunity. That's
all. They'rz an event. A guy
comes Wy Lo you, vyou make = ¢all,
you sand in a2 card... "Thers are

o se2.,.." Wnat does it mean...?
¥hat 4o you want it 4o mean? ¥You
ses what I'm saying...7

Beat.
The *wo wen drink.

ROME ({CONT'L)

You koow, I'm glad I met you.
Ifm, James: I'm glad I met you,
James. I want to show you
ecmething,

(pavse}
It might mean something to you, it
might not, I don't know., I don't
know anymore. It's been a long
day, ..

Roma takes a colored, folded brochure out of his jacket
pocket, opene it on the table.
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ANGLE = INSERT

The brochure: ®Glengarry Highlands, Florida. Investment,
Fetirement, Beamutiful Living."

ROMA {0.85.}
What is that?

ANGLE = ROMA AND LINGK IN THE ROOTH

ROMA (CONT'D)
Flerida. &Glengarry Highlands,
Florida. "Florida. PBullshit"
. ANd maybe that's frus. And
that's whet I said: But look
here; What 1s this...?
{Roma paints at the

map}
This iz & pilece of land.

(baat)
Listen te what I'n golng to tell
You now:

FADE OUT.

FADE IN:
INT. POLICE CAR - DAY

SOUND OF CRLLE coming over the polive radie, as we look at
the dashboard., Car door opens, bulk of POLICEMAN comes into
the war, opens a doughnut bay, taokes vut two cups of coffee, -
pRsses one acdross to his partner. CAMERZ PANS TO EROW
FPARTHNER, and PANE TO ZHOW, out the window, the smashed-in
facada of the resl estate pffice. The plywood beard-up ZGust
being completed. HOLD. A Bulick Riviers, newly shined, pulls
Tt & gulek stop at the ourb. Homa gets out. Stands, aghast, .
in front of the boarded-up facade. He goss over to the cops,
CAMERE ¥FOLILOWE.

ROMA
What is it...7?
POLICEMAN
You, where do you wWork...?
ROMA
I work, yeah, I work here., What
is it?
BPOLICEMAN

Robhery.
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Roma starts toward the deoor, guickly.

INT. %HE REAL ESTATE OFFICE = DAY

Filing cakblnets turned over, breoken glass, the POUHDING of
the board-up crew ie HEARD. Aaronow is sitting, in shirt-
sleeves, with a cardboard cup of coffee. Williamson is at a
desk next to him sorting out mounds of papers. Roma bursts
in threough the deoor.

EOME
Williamson,..!

Rora comes over to Williamsen. CSAMERE FOLLOWS.

) ROMR (CONTIDY
Wililamsom...!

Wwilliewson takes various forms he has sorted out, starts back
o his office. Roma and the CAMERA fellow.

'ROMA (CONT'D)
Did they get the contracts...

CaMERA FOLIAWS the two into Williamson's office, where Moss
iz seated, and & large-~framed DETECTIVE in shirt-sleeves, is
stending over him. The two men loock up as Roma enters.

ROMA {CONT'D}
Tall mas now: tell me... they
gtole the contracts... '

o DETECTIVE
. Excuse me, Sir.-..

ROMA
Did they get my contract...?

WILETAKMSDH
.. Lthey got. ..

DETECTIVE
Excuse me, fella...

ROKA
...did they...?

DETECTIVE
.. owonld vou excuse us, please...?



ROM2
(to Williamson)
Don't fuck with me, fella: I'm
talking abount a fucking Cadiliac
car that you owe ne.

Williamson triees to work Roma out of the room.
him bask toward the door.

. WILLIAMSON
They didn't get vour contract. I
filed it before I left.

EXT. WILLIAMEON'S OFPICE = ANGLE - WILLIAMSON
closing Roma out of the office.

RoMa
They didn*t get my contracts...?

WILLIAMSON
They. .

{eighs)
EXCUSE HEs..

He closes the doostr in Roma's face.

BOMA
Oh fuck. PUCK FUCE FUCHK. ..
{he starts kicking
the door)
Williamson!  Williamson! -Qpen the
Pucking. .. -

The door openg, the Detactive comes out.

DETECTIVE
Who are you...?

65

Gently edging

Roma starte to push past the Detective. The Detective pushes
him awzay from the dogr., Willlamson edges out of the door.

WILLIAMSON
Thev didn't get the contracts.

ROME
...3id they...?

WILLIAMSQR
They got, listen to me: listen te
me: they got sgme of them.

ROMA
Some cof them...



Begat.,
DETECTIVE
¥Who told you?
ROMA
Whe. .. who "toldY me,,.7
(beat) »

¥ho "told me" that we had =
robbery...? We got a fucking
Board up on the Wind... yeah,ysasah,
I =onfess. I did it. Now, and
you lieave me a second here...?

The ¢op glares at Roma, goes back into the office with HMoss,
shuts the door.

ANGLE - ROM3a AND WILLIAMSON

ROMA
Ukay, now talk to me.

WILLIAMSON
I'm trying to sort it out, so far
it"" Ll

BEOMA o
Talk to me, talk to me, "they got
sonme of the contracts.. W

. WILLIAMSONR
-Lukhey. .. .

- BRDMA o '
"Lingk"... James Lingk. Wnien I
closed last night.

WILLIAMEON
¥ou closed it, yvesterdav...
RioMA
Yes.
WILLIAMSGH
It went dewn. I filed it.
EOMA
You filed it.
(pauza)

Jarmes Lingk,

WILLIAMSON
Yes,

-1
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ROMA
It was gent downtown,.

WILLIAMEON
Yae.

ANGLE ~ ROMA

walkes away from Williamson, sriling, goes over to a desk,
leaves Willlamson in the b.g. Roma takes off his coat, and
starts arranging himself at the desk and lights = cigarette.

ROMA
You filed it, then I'm over the

fucking top and you owe me 2
Cadillac.

WILLIAMEON
I‘U’

_ ROMA
And 1 don't want any fucking shit,
and I den't give 2 shit. Lingk
puts me over the top. You filed
it and it went downtown. Now you
owe me the Zar...

Romg lzans back in his chair.

WILLIAMSONH

The robbery makes diffiecult the, ..
ROMA .

Tuck you. You cwe me the car.

He walks over to the Beard, tears dowrn the circular announce-
ment of the "Salse Incentive Program,™ and takes the picture
of the Cadillae over to his desk. Next +o it, the
*Glangaryy" poster has besgn half-torn off the wall.

ANGLE ~ INSERT
The picture ©f fThe Cadillac in Roma's hands.

ROMA (D.5.)
See? 'Cayse this is how we KkKeep
score, Bubby... You told ne,
"close thus angd so, you get the
car." I gof it.

LETECTIVE (0.5.)
Would you excouse us, pleasz.., 7
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ANGLE = THE DETECTIVE

standing in the doorway, beckone to Williamson., Williamson
starte for the door to his offjce,

ROMA
D'you hear what I said...?

Williamscn goes into the room.

ROMA {CONT'D)
Pal...7 Your excuses are your
'u'mi' L ]

The Detective still stands in the deor looking at Roma, who,
unconcernedly, starte lsafing through hlse appointment book.
He reade seftly to himself out of his appointment book.

ROMA
(sotio)
s Tecontact James Lingk, haireut,
& F.M. Morton Grove.,.

He dials on phone.

ROMA {(CONT'D)

2hal Well, when do you gxpect her
in? This is Ricky Roma from last
night... shetll remember, 3ust I,
I'11 o2all jlater, just to =ay, to
thank her for a wonderful... thank
vy, Il call back 1li... Thank
YOUe s '

He hangs up. Aaronscw senters. .

Eeat,

. . BARDNOW .
They should check if we're ins...
EOMA
Uh huh...
{reads)
Hlﬁ PtH& i B-&.t&\riatns“
DETECTIVE
(to Roma)

Please don't leave. I'm going to
telk Tt yvou.

{he takes out & nad}
What's your nams?

Foma turns to the Detective.

ROMA
Are you talking to me...?



DETECTIVE
That's right.

Beat.

ROMA
My name iz Richard Roma.

Beat, The Detective writes in his book. Goes back into
Williamsen's office. Roma looks after the Detective. Gets
up, CAMERA FOLLOWS as he walks to a coffee pot. He picks up
a mug off the floor, hefts the coffee pot, opens it, puts it
gdown in disgust.

AARDHNOW
I, you know, they should be
insured,

ROMA

¥What do you care...

ARRONOHW
Then, you know, then they wouldn't
be 8o ups...

ROM2
¥h huh...

BARONOW
Than they wouldn't ke so upset.
Mitch and ¥urrav... They... '

ROMA :
Yeah. That's right., You're
right.

Poma goes back to his desk. Picks up his appeintment book. -

ROMA {(CONTD)
HOW ATE YOWa..?

2ARONOW
I'm fine. You mean the Board?
You mpean the Board...?

ROMA

I don't,.. yes. OCkay. The beard,
AARONOW

f'm... I'®w..., IT'm... Itm fucked on

the Board. You... ¥You ees how...
T... T eab't...



{lbeat)
My mind must be in other places
‘ezuse I can't...

ibeat)
I can't... T...

Pauss,

EOMA
Whet? You can't éo what...?

Fause,

LARONOW
{helds up three or
four lead cards)
I can't close ‘em.

ROMa
¥ell, theyire oid.

He leans over te Aarcnow, takes the leade, looks at them.
ROMA (CONT'D)

Lock at this shit that they'ze
giving you... huh?

AARONOW
Yes,

ROwWA
Euh...7?

ADFOHNOW
They are old.

ROMA
They're gpeient.

AARONOW
Clear. ..

RIOME

Cleaar Meadows, this shit'e gdead...
He throws the lgad cards back on 2aronow’s desk.

AARONOW
It is dezd...

ROMR
It's a waste of time.

ARRONOW
Yes,



Roma takes a legal pad sut of his attache case and starts

writing.

Fause.

Ke hunts in his address book.

AARONOW
I'm no fucking gopd,

RCMA
(iooking up}
Hey, fuck that shit, George. Hey,
you're, you had a bad month...
You're & good man, George.

AARONOW
I anm?

ROMA
You nhit a bad streak, We've all,
lopkit this; fifteen units,
Kountain View, and the fuckin®
things get stole.

AAROMOW
He said he filed the...

ROMA

He filed the big one, he filed the
Fuy from the Bar., That I cicsed
last night. &all the little ones X
have to go back and...

(sighs)
I got, can you believe this? I
gut to go back and closes again. -

in the book.

He ptarts

ROMZ {CONT'D)
I, wan, talk about a2 fucking beat,
that would sap anyone'’s sszlf-
confidence...

rezching for the phone. Finding pothing, logks up..

ROMA (CORT D)
Where's the phones...?

ALRONGW
They siole...

ROMA
.. they stole the...

Helds hia finger on & rumber



Ruma gets

T2

BAROHOW
What, what kind of ocutfit are we
running, where, whare anyohe...

ROME
++vEhey stole the pheones...

AARONOW
+o.Where criminals can come in
hare, they take, they stoele the
phones. ..

up, goes about kicking the debris on the floor.

ROME
They stole the leads, they stosle
the phone, they... Chrisf... what
am I going te g this month... Gh,
shit...

He picks up his papers, picks up his coat, starts for %he

door,

' AARCGNOW
You think theyire going to
catch.., where are you going?

ROMA
Down the street,

A% he geis to the door, Williamson comes sut of his office.

WILLIAMSON
{to Roma)
Where are you going...?

ROM2A
To the restauwr... what do you
fucking ca...

WILLIRMEON
Aren’'t you going out teday...?

ROMA
With what, John? With what?
{baat)
Well, answer me: ‘they stole the
Glengarry Leads, they siole the
Rio Rancho, they... |

WILLIAMSON
as.4 have the stuff from last
Yearls,,.



Williamson nods and goes kack into his office.

Rema sits

ROMA

Oh. oh. ©h. Your "nostalgia®

£ile. That's fine. Ho, swell,
fcause I don't have to...

WILLIAMSON
¥ou want to go out today...?

ROMA

s .Cauge I don't have to ezt thie
month., Ho. Okay. glve ‘em to

M. 5.

ROMA {CONT'D)
{te hinself}

Pucking Mitch and Murray going to
shit & br... what am I geoing to do

all month...?

AARONOW

The thing, the thing of it is, is,
¥ou know, were the leads insured?

(pause)
Do you think:

T3

down at his desk, opens his appointment book again.

ROMR
What?

AARONOW
Wers the lszds insured?

ROMA

" Uh huh. I don't ¥now, Geprge.

Aarenow takes hBig cheir over and sits neyt to Roma.

Why...?

BARONOW
'Cause you know, czuse, thesy
wgrentt, T know that Hitsh and
Murray, ab...

ROMA
{looking up)
Wnat?

ARRONOW
That they're going to be upset.

ROME
That's right...



ARARONOW
He said we're all going to have to
ge talk £o the guy.
Aaronow indicates the door, kehind which is the cop,
ANGLE = POV
The door, & shafiow moving across lt.

ROMA (0.85.)
t..tﬂiti?

ABRRONOW (0.5.)
«::to the cop.

ROMA {0.5.)
Gnh, great. We got to go talk to
the cop. Ancther waste of time..,

ARRONOW (D.5.)
& waste of {ime. Why?

ROMA
{D.8.)
Why, becauss thay aren't geing to
find the guy. :
ANCLE - CU AARONOW

draws very close ti Raopa.

ARRONOW
The copE...7
ROMA {D.%8.)
¥Yee. The Cops. No.
AR RONIW
The cops aren't going to find the
guy’?
ROMA {D.5.)
No.

AERRONOW
{moving closer)
Why do you think s0...7

ANGLE — BARONOW AND ROMA
ROM2

¥hy, because they're stupid.
"Wnere were you last night...™

T4
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Beat.
ARRONOW
¥Where were you...T
Beat,
BOMA
Where was I...7
ABRRONOW
Yes.
ROMA
I waz at home. Where were you...?7
AARONGHW
ALt home.
ROMA
1= T
fbeat}

Where you the guy who broke in...?
ANGLE -~ U ARBONOW

BARONOW
Wag I...7

ROMA {0.8.)
Yo,

AERRONOW
Mo

ANGLE = ROMA AND AARDNOW

ROMA .
Then don't sweat it, Secrge. You
know why?

ARTINGY
Ho.

ROMA
¥ou have nothing te hide,

ARROHOW
{pausa}
When I talk to the police I get
nervous.

ROMA
Yes. You know, vho deesn't...?



TE
ALRONDW
¥o, who...?

ROMA
Thieves.

Aarcnow gets up, looks toward the door.,

AERONOW
But, nat, but what shonid I (ell
them. .7

ROMA
The truth, Georgs. Always tell
the truth.

Baat.
Wiliiamson comes put of his office holding lead cards.

ROMA (CONT'D)
It's the easiest thing te
remsmber.

Roma goes over to Williamson and takes the cards. CAMERA
FouLiows., Williamson starts back o the offlce, Roma reads
the cards. :

ROMA
(of +he card he is
holding)
Aratel...?Y Ravidam Patel...?
How am 1 going to make a living on
these gdeadbzats? Where did you
get this from, the morgue...?

Williamson stops and fturns back to Roua.

WILLTAMEDOH
R

ROME
what's the point? What's the
fucking point, in any case? I got
to argue with you, ¥ got ko knock
heads with the cops... I'm busting
ry balls, sell your dirt to
deadbeats, nmoney-in-the-matiress
.1.1 Ccome bagk, and you can't even
Xecep the gcontracts safe, I bave to
go out and cleose them again...

He puts on his cgoat, starts for the door.



T

ROMA (CONTYD}
Why the fuck am I wasting my time
. -fuck this shit., I'n going to
go cut and reciose lagt wesk'e
stuff...

WILLIAMEON
e, no, ne, the word from Murray
ie leave them alone, he nheeds a
new gig, he'll go out himself,
he'll be the President, dust come
in from cut-of~town...

ROME
{sighs)
Ckay, okay, ckay, give me this
Ehitl L |

He goes back to Williamson, takes the lead cards.

WILLIAMEQH
How, I'm giving you three ...

ROMA
Three? I count Ltwo.

WILLIAMSON
Three 1l... :

RONA
Patel...? TFuck yopu. Fucking
Shiva handed him & millien
dollareg, told him "sigr the deasl , ™
he wouldn't sign. And Vishnu,
too, inte the bargain, Fuck you,
John., ¥ou know your businees, I
¥now mine. .. ¥our pusiness is
being an asgshole, and I find oud
whose Fucking ecousin yvou are, I'm
going to go to him and figure out
a way to have your ass. Fuck you.
T'1l wuit for the new laads.

Ruma throws the three lead cards on the floer, goss back to
is chalir, takes off his coai, sits down. As he moves to his
desk, Levene enters, beanring.
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LEVERE
Get the chalk. ©Get the chalk...
get the chalk! I closed fem! I
closed the cosksucker., Get the
chalk and put me on the Board.
I'm going to Hawaiil! Put ne on
the Cadilliag Board, Willlamson!
Pick up the fucking chalk. Eight
unite, Mountain View... X
ROMA
You sold eight Mountain View?

LEVENE
You bet your ass. Who wants to go
to luneh? Who wants to go to
lunch? I'm buying.

He slaps 2 centract down on Williamson's decsk.

LEVENE (CONT'D)

Eighty~twe fucking grand. And

twelve grand in commissicon, John.
{pause)

on fucking deadbeat nmagazines

subscription leads.

AARONDOW
Who?

LEVENET
{pointing to the
contract)
Read it. RBrovs and Harriett
Nyborg.
{locking around)
What happened hera?

EARONOW
Fuck. I had then on River Glent.

Ilevene looks around.

LEVENE
vhat happened?

WILLIAMEON
Semebody broke in.

ROMA
Eight units?

LEVENE
That's right.
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ROMA
Ebelly...!

LEVENE
Hey, big fucking deal. Broke =
bad streak...

ARRDNOW

Shelly, the Machine, Levene.
LEVENE

Ynu. 4 &
AARONCW

That's great.

LEVERE
Thank you, Secrge.

The Detective sticks his head out of the room, calls in
Aaronow., Aaronow goes into the side roum.

IEVENE {CONT'D)
Get on the phone, eall HMiteh...

ROME
They took the phones...

LEVENE
ThHEY. .0

DETECTIVE
ABRCOTIOW. . .

ROMA, o
They took the typewriters, they
toock the leads, they tonk the

LEVZKE
m.ﬁl’ wh.{ll whaﬁﬁi?

AARINOW
He had a robbery.

Rarcnow and Willlamson go into the other room.

Fause.

LEVENE
When?

ROMA
Last nigh%t, thie morning...



BC

Fause.

LEVENE
They took the leads?

ROM2E
M,

Moss comes out of the interrogation.

MOSS
Fuckin' asshela,.

ROMA
What, they beat yvou with a rubber
bat? :

Moss

Cop couldn't find his dick two
hands and a map. Anyons talks to
this guy'as an asshols. ..

ROM2, .
You going to turn Statels?

HOEE
Fuck you, Ricky. I ain't going
out today, I'm going home. I'm
going home because nothing's
accomplished here... Anyone talks
to this guy is...

ROMA
Guezs what the Hachine gia?

MOSS
Fuck the Machine.

ROMA
Mpountain View. Eight units,

MOES
Fuckin' eopfs got no right talk to
me Lhat way. I didntt rob the
place. ..

ROMA
You hear what T said?

Moss
Yealk., He closed & deal.

ROMZ
Eight units. Mountaln View.



Fause,

Pause.

MOSE
{toc Levene}

¥ou 4did that?

LEVEME
Yeah.

MOSs
Fuck you.

ROMA
Guess who?

MOES
When...7?

LEVENE
JUust now.

ROMA

Guass who?

MOsS
¥You dust this wmorning...

ROMA,
Barriett &nd blah blah Wyborg.

MOSE
You did that?

LEVENE
Bilghty=twe thousand dollare.

MOEE
Those Fookin! deadbeats...

LEVENE
¥y ass, I toid ‘en,
{to Rooa)
Listen to this: I sald...

MOES
Hey, I don't want tTo hear your
fucking war steries...

RoMa
Fuck wvou, Dave...

g1



LEVENE
"You hsve %to believe in
yourself... you" -~ Jlook ~
Falright...,?¥

MosS
{to Williamson)
Give me some leads. I'm going
out... I*m getting out of,..

LEVENE
« v ¥oU have to believe in
yourself...

MOES
¥a, fuck the leads, I'm going
hone.

LEVENE
Bruce, Harriet,,. Fuck me, believe
in yourself.

EOMA

We haven't got 2 lead.
MOS5

¥hy not?
RODMA

They took 'em...

MOSE
Hey, they're fuckin'® garbage any
case,.. This whole Goddamn...

LEVEKRE
vanaYou look arcund, yvou say, "Thie
one hag so~ahwi-go0, and I heve
anthing, . . ¥

HOSE
Shit.

LEVEHRE
Whyv? Why don't I get the
opportunities...?

MOSS
And dié they steal the
contracteE. .. T

ROMA
Furk you care..,.?

B2



LEVENE
I want te t€ell you something,

Harriett...

MOSS
.«.the fuck is that supposed to
MEAN. . T

LEVENE
Will you Bhut up, I'm telling you
tllisi LI

raronow sticks his head out.

Payse.

Pauss.

ARRONOW
Can we get some coffee...7

MOES
How vat doing?

EBTONOW
Fina.

MOES
tvh huh.

AERONOW

If anyene's going, I could use
some cuffae.

LEVENE
¥You deo get the...
{to Roma)
Huh? Huh?
HOSS

Fuck is that suppcsed to mean?

LEVEHE
¥You go get the opportunity... You
get tham, As 1 do, as anyoneg
dgaﬁi * a2

HMOSE
Ricky? That I don't care they
stole the contracts?

LEVENE
T got 'em in the kitchen. I'm
eating her crumbh cake.



Moss
What doss that mean?

ROMAE

It means, Dave, you haven't closed
& good one in & month, none of oy
business, you want to push me to
answer you,

(pause)
And go you haven't cot a contract
to get stolen or so forth.

MDES
You have & mean etreak in you,
Rizky, you know that...?

IEVENE
Rick. Let me tell you. Wait,
wa're in the...

MOSS
Ehut the fusk up.
{pause)

Ricky. You have & mean streak in
YOU. ..

{to Levene)

And what the fuck are you babbling
about...

. {to Romaj
BEring that shit up. Of my volume.
fou were on & bad pne and 1
brought it up to you, vyou'd harbor
it.

{pause)
You'd harbor it 2 leng long while.
And you'd be right.

ROMA
Whno said YFugk the Machine®?

M58
#ruck the Machine®? "Fuck the
Machine¥? What is this. Courtesy
class...? You're fucked, Rick ==
are you fucking nuis? You're hot,
so you think you'rs the ruler of
this place...! You want to...

LEVENE
Lave...

Z4
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KOsS
Ehut wp. Decide who should be
dealt wilth how? Is that the
thing? I come ints the ZFuckin'
effice today, I get humiliated by
some dagoff cop. I get accused of
»+»I get this ghit thrown in my
face by you, you genuine shit,
because vyou're top name on the
Board...

ROME
Is that what I 4id4? Dave? I
huriliated you? My God... I'm

MRES .
Sittin' on top of the world,
gittin' on top of the world,
everything's fucking peachfuzz...

ROMA
Oh, and T don't get a moment to
spare for a bust-ouwt humanitarian
down on his luck lately. Fuck
you, Dave, you know vyou got a big
mouth. And you make a close the
whole place stinks with veur farxts
for B waak. "How much you just
ingaested, " yhat 2 biyg man you are,
"Hey, let me buy you & pack of
gum. I*'1l show yvou how to chew
it." Your pal closes, all that
comzs ocut of your gouth i bile,
how fucked up you are...

HOSS
¥ho's oy pal...? &nd what &re
you, Risky, huh, what are you,
Bighop Sheaan? Whoe the fuck are
you, HMr. Slick...? What are you,
friend to the workingmen? Blg
deal. Puck vou, vou got the
mezery & fuckin' £ly. I naver
liked you.

wOMA
What is this, your farewell
speech?

MOES
I'm going home.

ROM2
Your farewall to the troops?
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MOES
I're not going home., I'm golng to
Wisconsin.
ROMA
Have & good trip.
MDSS
{(simultanesusly with
L | tr ip'll }

And fuck vou. Tuck the Jot of
you. Fuck you all...

Hops exits, Pause.

Pause,

ROM2

(to Levens))
You were saying.

(pause)
Come oh., Come on, you got them in
the kKitchen, you got the stats
gpread cut, you're in your shirt-
sleeves, you can gmell it. Huh?
snap out of it, you're eating her
grumb «eka,

LEVEHE
I'm 2ating her crumb cake.

EOML
Bow was jt...7

LEVEKE
From the store.

LOMA
Fuck her.

LEVENE
What wa have to do is pdmit to
purself that we see that
opportunity... and take it.
{pause)
And that'is it, &and we slt there.
{pause)
I ot the pen out...

ROMA
Aiways be closing...



LEVENE

That's what I'm gaying. The gld
ways. The old ways... convert the
moetherfucker. .. gell him... gell
him... make him sign the check.

{pause)
Tha... Bruce, Harriett... the
kitchen, blah: <they gst their
woney in government bonds... I say
Fuck it, we're golng to go the
whole route, I plat it out, eight
unitse. Eighty-twe grand. 1 tell
them. "Thie is now. This is that
thing that you've been dreaning
of, yvou're geoing to find that
suitcase on the train, the duy
comes in the door, the kag that's
full of money. This is i%,
Harriett..."

ROMA
{reflectively)
Barriett...

LEVENZE
Bruce... "I don't want to fuck
arcund with you., I den't want to
a0 round this, and pussyfoot
around the thing, yvou have to look
peaok on tthis., I do, foo, I came
here to do good for you and me.
For both of us. Why taken an
interim positicn., Ths only
arrangement I'3i1 accept i full
investment., Perind. The whcle
sight units. I know that you're
saying be safe, I know what you're
gaving. I kneow if T left ypu to
vourselves, you'd say ‘come back
tonorrow, ' and when T walkesd out
that door, you'd make a cup of
coffee,.. vou'd sit down... snd
you'd think ‘let's be safe,..' and
nat to disappoint me yould go gne
unit or mavbe two, because you'd
become scared because vou'd met
possibility. But this won't do,
and that's not the subject...”
tisten to thie, I actually sald
+his, "That's not the subject of
our evening together. " Now I
handed them the pen. I held it in
ny hand. I turned the conkract,
eight units eighty-two grand.
wow I want yeu to sign."



Pause,

Fause.

{pause)
I sat there. Five minutes. Then,
I sat there. Ricky, twenty-two
minutes by the kitchen clock.

{pause}
Twenty-two minutes by the kitchen
clock., Not a word, not a potion.
What am I thinking? "My arm's
getting tired¥? Ko. I 4jd it, I
dig it. ILike in the opld daye.
Rieky. Like I was taught... Like,
iike, like, I used to do... I 4id
ita

ROMA
Like you taught me.

LEVENE

Bullshit, you're... No, Thst's...
that's... well, if I did, then I'n
glad I did. I, well. I lucked on
them. &1l on them, neothing on me.
Ail my thoughts are on them. I'm
holiding the las: thought that I
spoke: "Now is the time.®

fprause)
They signed, Ricky. It was great. It
was fucking great. It was like they
wilted all at once. No gesture...
nething.  Like together. They, I swear
to God, they both kind of imperceptibiy
glumped. And he reaches and takes the
pen and signs, he passes it to her, she
Blgna. It was so fucking solemn. I
Just let it =it. I nod like this. I
nod sgain. I gramp his hands. I shake
hig hands. I crasp her hands. I nod
at her like this, "Brucs... Harristt
e I'm heaming at them. T'm nodding
i1ike this. I point back in %he living
room, back to the sideboard.

{pause}
I didn't fucking know there was a
sideboard therei! He gozs back,
he brings uvs a drink. Little shot
glasses. A pattern in ‘em. And
we toast. In silence.

ROMA
That wae a great sale, Shelly.



LEVENE
Ah, fuck., ILeads! ILeads!
willlameeon!

Willjamspn sticks bis head eut of the officse.

LEVENE (CQONT!D)
Send me ogut! Send me putl!l

WILLIAMEDHN
The leads are coming.

LEVENE
Get 'sm to me!

WILLIAMSOH
T talked to Murray and Mitch an
nour age. They're coming in, you
understand they're a bit upset
over this merning's...

IEVENE
Did you ta21l 'am my szle?

WILLIAMSON

How could I teil ‘ex your sale?
th? I didrn't have a tel,.. I'll
tell 'em your sale when they bring
in the leads. alright. Shelly.
Alright? We had a 1ittle,.. ¥You
closed a deal. You made & good
“gale., Fine.

LEVENE . _
It's better than a govd sale.
It's a...

- HILLYIAMEON _
Lock: I nmave a lot of things on
my mind, they'ra coming io,
alright, they're very upset. I'nm
trving to maks EOME SEnNS€...

LEVEME
all that I‘m telling yvou: that
ene thing you can tell them it's a
remarkable sale.

WILLIAMSON
The only thing remarkable is who
you made it to.

LEVENE
What does thzt fucking mean?

BE



WILLIAMSON
That if the sale sticke, it will
be a miracle.

LEVENE
Why should the sale not stick? Her,
fugk you. That's what Iim saying. You
nave no idea of your <ob. A man's his
jok and you're fucked At yours. You
hear what I'm saying to you? Your "end
of the month board..." You can't run
an office. I don't =are. You don't
know what 1t is, you den't have the
Bense, you don't have the palls, You
ever been on & sit? Ever? Has this
cocksucker ever been... you ever sit
down with a cust...

WILLIAMSON
I were you, I'd calm down, Shelly.

LEVENE
¥Would you? wWould vou...? Or
you're gonna what, fire me?

WILLIAMION
It's not igpossihle.

LEVENE
On an eighty~thonmsand dollar day?
And it ain't even nogn.

. ROVA
You closed ‘em taday...?

LEVENE
That ¥ digd, Rick, wot up, 1
tracked 'em down,and I closed 'em
this morning.

50



(to Williameon)
¥hat I'm saving to you: things
can ghange. You sege? This is
where you fuck up, because this is
something you den't know. ¥Tou
can't legck down the road. And see
what's coming. Might be someone
eise., John. It might be someone
new, eh? Someone new. ' aAnd you
can't leook back. 'Cause you don't
know history. You ask them. When
we were at Rio Rancheo, who was top
man? A month...? Two monthB...?
Eight months in twelve for three
vears in a row. Y¥ou know what
that meana? You know what that
means? Is that luck? Is that
some, some, some purloined lesads?
That's skill. That's falent,
that’s that's...

ROMA
iin?asiit
LEVERE
808 you don't remember. 'Cause

vou weren't around. That's cold
celling. Walk up to the dosr. I
donft sven know their pame. I'm
salling something they don't even
wznh. You talk about soft sell...
before we had a nema for it...

before we called it anything, we
gid it.

ROMA :
That's right, Shel.



LEVENE
Angd, and, and, I dig it. and X
put a kid through school. My
daughter... she... and... Cgld
calling, fellia. Door to door.
But you don't know. You don't
know. ¥ou never heard of a
streak. You never heaard of
*marshaling your sales force..."
What are you, you're a secret ;
ophn. Puck yosu. That's my
message to you. Fuck you and kiss
my &ss5. You don't like it, T*ll
go talk to Jerry Graff. Peried.
Fuck you. Put me on the Board.
And I want three worthwhile leads
today and I don't want any
bullshit about them and I want tem
close together ‘cause I'm doing to
hit them all teoday. That's all I
have 1o say to you.

ROMA
He's right, Williamson.

Wililamson goes intc a2 side office, Pause.

Homa sees

LEVENE
It'e not right. I'm sorry, and
I'11 tell vou who's to dlame is
Mitch and Murray.

something cutside the window.

ROMA
{sotio)}
oh, Thrist,

LEVEXE .
The hell with him. ¥e'll go %o
lunch, the leads won't bhe up
for...

ROHE
You're & client., I just sold you
five watariront Glengarry Farms,
I rub my head, throw ne the cusa
"Renilworth.¥

LEVENE
What is it?

ROMA
¥enilw...



Lingk enters the office.

ROME

fto Levene)
I own the property, my mother owns
the property, I put her into it.
I'm going to show you on the
plate. ¥ou look when yvou get home
A+~3 through A-~l4 and 26 through
30. You take your time and if you
still feszl...

LEVENE
No, Mr. Roma, I don't need the
time, T've made a lot of
invectments in the last...

LINGE
I've got to talk to ymu.

ROMA
{locking up}
Jim! What are you doing here?
Jim Lingk. L. Ray Morton.

LEVENE
Glad 1o meet you.

| ROMA
I just put Jim into Black Cresk...
are you acouainited with...

LEVENE
No... Black Creek. ¥Yes. In
Florida?

ROMA
Yes,

LEVENE
I wanted to gpeak with you
about. ..

ROMA

Well, we'll do that this weekend.

_ LEVENE
My wife told me to look inte...

EOHA
Brautiful, Beautiful relling
land. I was telling Jim and
Jinny, Ray, I want to tell vou
scnething.



(te Levene)
¥ou, Ray, vou eat in a2 lot of
rastaurante. I Khow you do...

{to Lingk)
Mr. Morton'a with kmerican Express
.n.hE'E-...,

{to levens}
I can tell Jim what vou do...7

LEVENE
Sure.

ROMA
Ray 1es director of all European
gzlee and services for American

Ex...

{to Levens)
But I'm saying you haven't hagd a
mez? until yveou've tasted... I was

2t the Lingks' last... 2B a matter
of fast, what waz that service
feature you were talking asbout...?

LEVEHRE
Which...

ROMA
"Homa Cooking“.,., what dig you
mell it, vou said... it wvas & tag
phrase that yeu had...

LEVEYE
Uh-!a-
ROMA
HOWE, o »
LEVENE
Hoze cooking. ..
ROMA
The monthly interview,..?
LEVEKE
oh! For the magazine...
RIOMA
Yes, Is this something that I can
talk ab...
LEVENE :

Well, it isn't coming put until
the February iss... Bure. Sure,
go ahead, Rick.



oMt
You're sure?

LEVENE
{nods)
Go aread,

ROMA
Well, Ray was eating at one of his
company's men's homes in France..,
the man's French, len't he?

LEVENE
Ne, his wife is.

ROM2

Ahl. Ah, his wife 1s., ERay: what
time do you have,..?

IEVENE
Twelve~fifteen.

ROMRA
Ch! My God... I've got to get you
on the pianel

LEVEEKE
Didn'"t I say I was taking the two
G}l‘dh

ROM2

Ko. You sald the one., That's why
you said we coculdn't talk '+ill
Renilworth.

LEVENE
Qh, ny &od, you're right! I'm on
the ons.
{wetting up}
Well, let's scoof...

LINGE
I've got Lo talk o you...
ROMA
I've got to get Ray to O'Hare...
(to Levane)

Come on, let's hustle

(over his shoulder)
Johry! Call American Express in
Pilttsburgh for Mr. Meorton, will
you, tell them he's on the one
c'=lock.



{to Lingk)
I'1ll see you,.. Christ, I'm sorry
you campe all the way in... I'm
ruhning Ray over to O'Hare... ¥You
walt here, I'1ll... no.

{to Levene)
I'm meeting your man at ths
back...

{£te Lingk)
I wish you'd phoned... I'1l tell
you, wait: are you and Jinny
geing to be home tonight?

{rubs forehead)

LINGE
Il-.i

1EVENE
Rick.

ROMA
What?

LEVENE
Keniilworth,..?

ROMA
I'm BOLYY.est

IEVEVE
Fenilwvoreh.

ROM2A

mhr GO&'I‘ Gh; GDd-i“

rRoma taXes Lingk aside,

RO¥A [(<ONT D)

{sotio}
Jim, excuse me... Ray, I teld vou,
who he is is the senior vice-
president American Express. His
family ownz 32 per... Over the
past years I've =oid him,.. I
can't tell you the dollar amount,
but guite a lot of land. I
promised five weeks ago that I'd
go to the wife's birthday party in
Kenlilworth tonight.

St



He echecks

Roma rubs

He gtarts

(sighs)
I have to go, You understand,
They treat me like a member of the
family, 2o I have to go. It's
funny, vou know, yeu get & picture
of the Corperation-Type Company
Kan, all business... this man, ne.
Wetll go ocut to his home soretime.
Ilet's saa,

his dstebook,

ROMA [CONT 'D)

Tomorrow. No. Tomorrew, I'm in
L.A.... Monday... ¥'ll take you to
lunch, whare would vou like to go?

LINGK
My wife...

nis head.

LEVENE
{standing in the
door)
Rizk...?

ROM2
I'm sorry, Jim. I can't talk now.
I'll wall you tonight... I'm
sorry. I'm coming, Ray.

for the door,

LINGE
¥y wife said I bhave to cancel the
geal,

RUOMA

It's a comnor reasition, Jim., Ifil
t2ll you what it iz, and I know
that that's why you marrisd her.
One af the reasons is prudence,
Itfs a sizable investment. One
thinke twice... it's alsec
something women have. It's just &
reaction to the size of the
investment. Monday, if you'd
invits me for dinner agaiti...

(Lo Levene)
This woman can copk...

LEVENE
{simultanesusliy)
I'm sure she &an...

g7



Roma rube

ROMA

(to Lingk)
We're going to talk, I'm going to
tell you something. Bacause...

(sotto)
..-there's something about your
acreage I want you %o khow., I
can’t talk about it now. I weally
ehouldrn't. And, in fact, by law,
N

(ehrugs, resighed)
The man next to you, he bought hies
1ot at forty-two, he phoned to say
that he'd already had an offer.

his head,

LEVENE
Rick...?

ROMA
I'm coming, Ray... what a day!
I*il call you this evening, Jim.
I'm sorry you had to come in...
Monday, lunch.

LINGE
My wife...

LEVENE
Rick, we r=ally have to go.

LINGE
My wife...

ROMA
¥onday.

LINGEK
She ¢allsd the Qonsumer... the
Attorney, I don't knew. ‘The
Attorney Gen... they said we have
three days...

ROMA
Wwho did she call?

LINGE
I doentt know, the Attorney Gen.,.
tha,.. some Consuner Office.

ROM2

Why did she do that, Jim?




Fause,

ExpeEe.

FPauze,
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LINGK
I gonlt know,
(pause)
They said we have three days.
(pause)
Thay said we have three davs.
ROM2A
Three Savys.
LINGK

To... ¥oU Know.

ROMA
No, I don't xnow. Tell me.

LTHGK
Te ¢hange our minds.

ROMA
of gourss you have three days.

LINGK
Su we can't talk Monday.

HOME
Jim, Jim, you saw my book..., I
can't, you saw my book...

LINGK
But we have to before Monday., To
get our money ba. ..

HOMA
Three business davs. Thev mean
thyee businecs days.

LINGK
Wednesday, Thursday, Friday,

RoMa
I dot't understand.

LINGE
That's what they are. Thresz
pusiness... if I wait 'til HMonday,
my time 1imit runs out.



Fuse,

irs

ROMA

You don't count Saturday.
LINGK

i'm not.
ROMA

Fo, I'm saying you don't include
Saturday... in your three days,

It's not & bucinegs day.
LINGEK
But I'm not gounting it.
{pause)

Wednesday. Thursday, Friday. So
it would have elapsed.

ROMA

What would hava elapsed.
LINGE

If we wait 'til Mon...
ROKA

When did you write the check?
LING

VES. e
ROMA

What was vesterday?
LINGE

Tuesday,
ROMA

And whan wes that check cashad?

IONGE
I don't know.

FOMA
What was the garliest it ceuld
have been cashed?

IIHGE
I don't know.



netective

ROMA
Teday.
{(pause)
Today. Which, in any case, it was

not, as there were g8 couple of
points on the agreenment I wanted
to go over with you in any cvase.

LINGK
The check wasn't cashed?

ROME

I just called downtown, and it's
on thelr dask.

LEVENE
Rick...

RoOM2

One moment, I'll be right with
you,

(te Lingk) .
In fact, a... one peint, which X
spoke to you of which...

{looks around)
+2.1 can't talk to vou about here.

puts his head out of the doorway.

DETECTIVE
Tevene!!l]

LINGE
I; I:v!

ROMY

Listen to me, the stetute, it's
for your protestion. I have no
cokplaint with that, in fact, I
was & membey of the bozrd when we

it pays that ypu ecan change your
ning thres working days from the
time the cdeal ls closed,

DETECTIVE
Ilevens!

ROMA
¥hich, wait a gecond, which is not
vntil the check is cashed.

DETECTIVE
Levene!l !

icl



Aaronow comes tut of the Detective's office.

AARONOW
I'm through, with this fucking
meehugeas. No ene should fxlk to
a man that way. How are you
ruxlking to me that...7?

DETECTIVE
Levensl 8

Williamson pute his head out of the office.
ARRONOW
.+ -how can you falk to me that...
thati LI
LEVENE
{to Roma}
Rick, I'm golng to flag a cab.

AAROMOW
I ¢idntt raob...

Willianson seas Levens,

WILLIAHEON
Shelly: get in the office.

ABRONOW

I didn*t... why should I... "Where

were you last...?" Is anybody
iistening to me...? Where's
Moss.,.7 Where...¥?

DETECTIVE
Levene?
{to Williamson)
Is this Lev...

The bDeiective accoste Lingk.
LEVENE

{taking the Detective
into the offlce)

Ah. Ah. ©Perhaps I can advise you

on that...
{tn Roma &nd Lingk as
he sxits)

Excuse us, will you...?

icz



RARONOYW
{simultanecuiely)
v..Come in here... I work here, I
don't come in here to be
nistreated...

WILLIAMSOH
o to lunch, will vou...

LEROHOW
I want to work teday, that's why I
cﬂmﬁ LN -]

WILLIEMSON

The leads come in, T'11 let...

AARONDW
«vathat's why I cape in. I
theught I...

WILLIAMSON
Just go to lunch.

AERONOW
I gon't want to go to lunch.

WILLIAMEON
Go to lunch, Georgs.

BARONOW
Whnere does he get off to talk that
way to a working wman? It's aok...

WILLIAMEON
fruttonholing him)
Will you take it sutside, we have

hare. ..

ARROROW
That's what, that’s what, that's
what J was Lrying ©o do.
{pause)
Thatis why I came jin... T meet
gestapo tac...

WILLIAMSOH
(going back into
office}
Excuse me. ..
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AARDNCW
I meet gestapo tactics... I meet
gestapo tactice... that's not
right... No nan has the right
t2,.. "Call an sttorney," that
means you're cguilt... you're under
BUR... "{o,.." He says;
“oooparate? or we'll oo downtown.
That's net... &6 long as I've...

WILLIAMSON

{bursting ocut of his

office}
Will you get sut of here? Will
you get out of here? Will you?
I'm trying to run an pffice here,
wWill you go to lunch? Geo to
lunch. Will you go to lunch,

Williamson retreats into an office.

ROMA
(te Aaronow}
Will you excuse...

AARCHOW
Wherse did Moss...? I...

ROM3A .
Fill you excuse me please?

AARONDW
Th, uh, did he g9 to the
resTaurant’?
{pause)
Ilii Idti

He exits.
ROME
I'm very socrry, Jimsy. I
apnlogize to vou.

LINGE
It'e pot me, it’s my wife.

Pause,.

ROMA
¥hat is it?

LINGK
I teolad you.



ROMA
Tell me again.

LINGK

What's going on here?
RiOMA

Tell me again., Your wife.
LINGK

I told you.
ROMA

Tell me again.

LINGK
Eha wante her money back.

ROMA
We're going to eBpeak to her.

LTHGK
No., She teld me “right now."

ROMA
We'll gpeak to her, Jim...

LINCE.
Ske won't listen.

The Detactive sticks his head nDut.

DETESTIVE
Roma.

LIRGE
She told me 1f not,Y have to w#all
the State's Attorney.

EoMA
Mo, no. That's just eomsthing she
"said." We don't have to do that,

LIHGEK
Ehe told me I have to.
EOMA
o, Jim.
LINGHE
I gdo., If£f I don't get my monsy
LECK. .
LETECTIVE

Romal



iCE

(to Roma)

I'm talking to you...
_ ROMZA

Itve... look.

{generally)
Will someone get this guy off my
back.

DETECTIVE

You have a problen?

ROMA
¥Yes, I have a problem, Yes, I do,
my fr... I%’s not me that ripped
the doint off, I'm doing busgineszs.
I'll be with you in a while. You
gﬁt ithli?

Detective goes back inte inner office. He locks back. Iingk
is heading for the door.

ROMA (CONT'D)
Where are ysu going?

LIHRGE
I'm...

ROME
Whers zve you going...? This Iis
ne... This ie Ricky, Jim. Jim,
snything you want, you want it,
you have i%t, You understand?
Thigs is ma. Sopething upset vou,
sit down, now sit down. You tell
me wnat it is.

(pause)

Am I going o help you fim 1t?
Yok re Goddamned right I am., =it
down. Tall you scomething. ..
Bunetimes we nzed someons Irom
putside. Itis... no, sit down,...

Now bkalk to me.

LINGK
1 can't negotiate.

ROME
What does that oean?

LINGK
That...



lov

ROMX
-..what, what, pay it. Say it to
me,
LTINGK
I!li
ROME
¥hat.,.?
LIKGKE
I...
ROM2
Waat..,.? Bay the words.
LINGK
I don't have thes pover.
(pausez)
I sald it,
ROMA
What power?
LINGE
The power Lo negotiate.
BOMA
To negotlate what?
{pause)

To negotlate what?

LINGE
This.

ROME
wWhat, "&his"?

Poyse.

LINGK
The deal.

RoMR

The "deal," foroet the deal.
Eorget the deal, youive got
something on vour mind, Jim, what
is fx7

LINGE
(rising)
¥ cantt talk to you, you met my
wife, I...

fause,



1CE

ROMA
What?

{pause)
What?

{pause)
What, Jim: I tell you what, let's
get out of here... let's go get a
arink.

LINGK
She told me not to %&lk to you.

ROMA
Let'e... 1o one's going to know,

let's go arcund the corner and
walll get a drink,

LINGE
She told me T had o get back the
chack or ¢all the State's 2Att...

ROMa
Forget the desl, Yimmy,
fpause)
Forget the desl... you know me,
The deal's dead. Am I talking
about the deal? That's pover.

Please., Let's talk about you.
Come 5.

Fauss.

Roma rises and etarts walking teward the front door.

EOMA [(SONT'D)

Come on.

{pausa)}
Come on, Jim.

{pause]
I want to €ell you something.
Your 1ife ig vour own. You have a
contract wilth vour wifs. ¥You have
certain things you do jointly, veu
have a bond therse... and there are
other things. Thoze things are
vours. You needn't fesl ashamsed,
vou peedn't feel that you'Te being
untrue. .. or that she would
ahandon you 1f she knew. This is
your life.



(pause)
Yes, HWow I want to talk to you
bacauge you're obviocusly upset and
that concerns me. HNow lat's go.
Right now.

Lingk gets up and they start for the door. The
aticks his head out of the door.

Pzuse.

DEYECSTIVE
Roma..,.

LINGK
iiianﬂ.ktﬂ ﬂndaan

ROM2,
What?
IINGHE
And the check is...
ROM2E
What did I tell you?
(pause)

What 4id I say abouf the three
days?

DETECTIVE
Roma, would you, I'd like to get
some lunch. ..

ROME
I'n talking with #r». Lingk. If
vou please, I'Y)l ke back in...
{checks watchi
I'1: be pack in & wnile... I told
you, check with Mr. #Williamson.

DETECTIVE
The people downtown sald...

RoME
¥ou call them again. Mr.
Williamson...!

Williamson comes out of hiszs office.

WILLIAMSON
Yes.

ROMA
¥r. Lingk and I are going to...

betective

i0%



Pauss.

WILLIAMSOR
Yes. FPlease, Please.
{to Lingk)
The police...
ishrugs}
e CBL be..,

LINGE
wWhat are the police doing?

ROMA
It's nothing.

LINGE
What are the police dolng here...?

WILLIAMEON
We had a slight burglary last
night,

ROM2
It was nothing... I was asguring
¥r. Lingk.

WILLIAMSOH
Mr. Lingk. James Lingk. Your
contract went out. ¥othing to...

ROMA
Johm, ..

WITLIAMEOR
Your contract went outr o tha
kank.

LINGE
¥Yeou cashed the chesk?
Wil T aWMEoN
“-\ﬂr!u‘l
BOMA

evoMr, Willijiamson...

WILLIAMSON
Your check was cashed yesterday
afternoon. And we're completely
insured, as you know, in anvy case.

LINGE
(to Roma)
¥You cashed the check?



iil

ROMA
Hot to my knowledge, no...

WILLTAMSON
I Eure we CAH...

LINGK
Oh, Chriet...
{startie out the deor)
Don't follow me,.. Oh, Christ.
{pause, to Roma)
I know I*ve let you down. I'm
BOLTY., For... forgive... for
»:+1 don't know anymore.
{panse)
Forglve me,

Lingk exits,

Pausge,

ROMA

{to Willianmson)
You situpid fucking cunt. You,
Williamson... I'm talking to veu,
shithead,.. You just cost me six
thousand dellars.

{pauge)
Six thousand dollars., And one
Cadiilas, That's right. What are
vou going te do about it? What
gre you goling to do abour it,
asshole? You fucking ghit. Where
gid you lsarn your trade? You
stupid fucking gunt. You idiot,
Whoaver told vou you could work

with zen

Detegtive
Could T...

HiOMA

I'n going to have your ‘ob,
shithezd. I'm golng downtown and
talk to Mitch and Murray, and I'n
going to Iemkin., I don't care
Whose nephew you ere, who you
know, whose dick you're sucking
en. You're golng put, I ewear to
you, you're going...

DETECTIVE
Hay, fella, let's get this done...



ilz2

ROMA
Anyone In this office lives on
t‘.hEiI mﬁtﬁt

{to Detective)
I'm going te be with vou in &
second.

(to Willismson}
What you're hired for is to help
ug ~« does that seem clear to you?
To help us. Hot to fuck us up
«+«.t0 help men how are geing put
therz to try to earn a living.
You fajiry. You company Man...
I'11 tell you something else. I
hope you knecked the jeint off, I
can tell our friend hers something
wight help him catch vou.

He starts into the room,

ROMA (CONT "D}

You want to learn the first rule
you'd know If you ever spent a day
in your life... you never open
your mouth 'till you know what the
shot is,

{pause)
¥You fucking gnild...

Roma goes to the inner ypom, followed by the Detective.

LEVENE
You &re a shithead, Willizmaon...
fayuses
WILIYTAMEON
MErHm .
LEVENE

¥You gan't think sn vour feet, you

ghould Xeep your mouth closed.
{pause)

You hear me? I's tmlkine o you.

Do you hear me..,.?

WILLIAMSONR
Yes,

{paunse)
I hear you,.



LEVERE
You can't learn that in an office.
Ehn? He's right. You have to
learn it on the street. You can't
buy that. You have to live it,

WILLIAMSON
Monmm, ,

LEVENE
Yes. "Momm." Yes, Precigely.
Precigely. ‘*fCause your partner
dependg on 1t.
(pause)
I'm talking to you, I'm trying to
tell you somsthing,

WILLTIAMEDON
¥ou are?

LEVEKRE
Yes, I mm.

WILLIAMEON

What are you trying to tell me?

LEVERE
What Roma'’s trying to tell you.
What I told you yesterday. Why
you dontt belong in this business.

WILLTAMEDON
Why I éeon't...

LEVENE :
You listen to ms, =omeday you
might say, "Hey..." ¥No fuck that,
you just listan what I'n golng to

5AV:  your partner depends on vsou.

Youyr partner... a man who's your
Ypartnar® gdepends on You... ¥OUu

have to go with him and for him

««w0OF you'zre shit, you're sghit,

you sen't exist alone.

WILLIAMSON
(brushing past him)
Excuee me..,

113



Fauss,
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LEVENE

«« cBXCuBEe you, nothing, you be as
cold as you want, but you just
fucked a good man out of six
thousand dellars and hie Goddanmn
honus ‘'cause ypu didn't know the
shat, if you can dc that and you
aren’'t man enough that it gets
you,-then I don't know what, if
you can't take something from
that...

{blocking his way)
sva¥OUlTe zoum, youire fucking
white-bread. You be as cold as

you want. & child would know it,
he's right.
{pause)

You're going to make something up,
be sure it will help ar keep your
mouth closed,

WILLIAMSON
Mo .

Levene lifts up his arm.

Fausea.

LEVENE
Now I'am done with you,

WILLIAMEOW
Fow do you know X pade it up?

ILEVENE
{vause)
What?

WILLIAMEON
How do you know I made it up?

LEVENE
What ere you talking about?

WILITAMSON
You gsid, "Y¥ou don't make
something up unless it's sure to
help.”
{rausa)
How did you know that I made it
up?



Pause

115

LEVENE
What are you talking about?

WILLIAMSON
I told the customer that his
contract had gons to the bank.

LEVEKE
Well, hadnt*t it?

WILLIAMSON
No,
{pause)
It hadnit.

LEVENE
Don't fuck with we, John, don't

fuck with me... what zre you
saying?

WILLIAMSON

Well, IT'm paying this, &hel:
usially I take the contracts to
the bank. Last night I digdn't.
How 4id you know that? One night
in & year I left the contract op
ny dask. Nobkedy knew that but
You. Now how did you know that?

{panse}
You want Lo talk to me, you want
to talk to scmeons glse... becauss
this iz pmy job. This is my jeb on
the line, and you are going to
Ealk to me., HNow how did yvou know
that coniract was on my desk?

LEVENE
You're so full 2f shit.

WILLIAMEON
You robhed the office.

LEVENED
{lerughs)
Sure! I robhed the officze, Sure.

WILLIAMEON
What'd you do with the leads,

Williamson points to the Detective's office.



WILLIAMEDN {CONT'D)
You want to go in there? I tell
him what I know, he's going to dig
up sonething... You got an alibi
last night? You better have one.
¥What did you do with the leads?
If you tell me what you did with
the leads, we can talk.

LEVENE
I don't know what yru ars saying.

WILLIAMSON
It you tell me where the leads
are, I} won't fturn you in. If you
don't, I &am going te tell the cop
you Etols them., Miteh and Murray
will see that you go to jail.
Belisve me they will. Now, what
did you do with the leads? I'm
walking in that decor == you hava
five seconds to tell me; or you
are going to jail.

LEVENE
IG" ’

WILLIAMSON
I don't carse. You undsaretand?
Where are thae leads?
{pauge)
Alrignt.

wWilliamson gnes to open the office doosr.

Faluee,

Pause.

LEVENE
I s0id then to Jerry GSraff.

WITLIAMSON
How Buch Gid you get for them?
(panse)
How much did you get for thenm?

LEVENE
Five thousand. I kept half.

WEILLTAMEON
Who kept the other half?

LEVENE
Do I have to tell yeur?
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Williamson starts to open the door.

LEVENE (CONT'D)

Moss.
WILLIAMSONW
That was easy, wasn't 1t?
Pausa,
LEVENE
It was hie idsa.
WILLIAMSON
Hae it?
LEVENE

I'm.., I'm sure he geot more than
the five, actusally.

WILLIAMSON
Uh huh?
IEVERE
He told me my share was twenty-
Tive.
WILLIAMEON
Monmm .

Willismson starts teward the Detectivets door. Levene grabs':
his arx, leads hiz toward the back of the officse, -

LEVENE
Dkay, nkay, okKay... John, Johnp:

Leavene leads him out through the back door of the office.

EXT. THE BACK ALLEY

covered with dirty snow. Levene and Williemson going out the
door.

LEVENE
John, look: I'm going to make it
worth vour while, I am. I turned
this thing argund. I close the
old stuff, I ecan do it agein., Ifm
the one's golng to close fem, I
am. ‘'Cause I turned this thing
arridl

wWilliamson starts back through the door. Levens steops him.
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LEVENE {CONT'D)

Don't you understand? I turned
this around. I broke the gtreak.
I can do that, I can do anvthing.
Last night, I'm going to tell you,
yeah, yeah, 1 was done: Moss gets
me, M"do this, we'll get well...®
Wony not. Blg fuckin' deal. I'm
halfway hoping to get caught. To
put me out of my...

{pause)
But it taught me something. What
it taught me, that you've got to
get put there. Big deal. So I
wasn't cut out to ke a thief. I
was out out to be a2 salesman. And
now I'm back, and I got my balls
back.., and, you know, John, you
have the advantase ©n me now.
Whatever it takes to make it
right, we'll make it right. We're
guing to make it right.

WILLIAMSOW
I want to tell vou something,
Shelly. You have a big mouth.

LEVEYWE
What?

WILLIAMSON
Youfve got a blg mouth, and now
I'm going to show you a&n even
Pigger ane.

Williamson startse toward the Detective'es door,

LEVENE
Where are you going, JohnT... yeu
can't do that, you don't want to
do that... hold, held on... heold
G- .. wailt,.. wait... wais.

He pulls money out of his pockets.

ANGLE -~ THE MONZY

LEVENE {D.5.}
Wait.,. uh, look.



{starts splitting
noney)
Look, twelwe, twenty, two, twen...
Ewenty-five hundred, itis... take
t-r
{(pause)
Take it all...
{pauss)
Take it.

ANGLE = CU WILLIAMSON

WILLIAMSON
No, T don't think s&, Shel.

LEVENE (0.8.)
I'l¢ *

ANGLE ~ WILLIAMSON AND LEVERE

WILLIAMEON
Neo, I think I don't want your
money. I think you fucked up my
pffice. 2and I think you're goinyg
AWAY .,

LEVENE

I... what? 3Are you, are you,
that's why...? Are yeu nuts?
I'meo. I'm going to glose for you,
I'm goling to..,.

{thrustinyg money at

him)
Herz, here, I'm going to make this
pffice... I'm going to be back
there Bumber One... Hey, bay, heyl
This is enly the begimning...
List... list... listen. Listen.
Juest one moment. Lis%t... hare's
what,.. here’'s what we're goeing to
ac.

Williamson pulls away from him and starts back inside the

pffice. CAMERA FOLLOWS., Levens holds Williameon just inside

the door inside the office, speaks very gquickly and sotto.

LEVENE {CONT'D)
Twenty percent. I'm going to give
you twaenty percent of my salses...
{paveea)
Twanty percent.
(pause)
For as long as I am with the firm.
{pause}
Fifty percent.
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(pause)
Fifty percent. ©Of all my sales.

WILLIAMSON
whet pales?

LEVENE
¥what sales,..? I just closed
elghty~two grand... Are you
fuckin', .. I'm back... I'm bagk,
this is only the beginning.

WILLIAMSON
Only the beginning...

LEVENE
A-bsﬂi LI

WILLIAMSON

Where have you been, Shelly?

Bruce and Harriett Nyborg, Do you
want to see the mepnsg...7 Theylre
nuts... they usad to call in avery
vwerk. When I was with Webh., and

we were s2lling Arizona... they'zes
nuts... g2id you see how they were

living? How can you delude
YOUYE. +a

LEVENE
I've got the check...

WILLIAMEOH
Forgst 1t. Frame it. It's
worthless.

LEVEKED
The check's no good?

WILLIAMSON
You stick around I°11 pull the
mems for you.
{starts for the door;
I'in Busy fnw.. -

LEVENE
Thaelr check's no good? They're
nuts...?

WILLIAMEON

Call up the bank. J called them.



LEVENE
vou 4iar?

WILLIAMSON
1 called them when we had the
lead... four months ago.
{palse)
The pecple are inszne, They just
like talking to salesmen.

Willimauwson starts for the door.

LEVENE
Dontt.

WILLIAMEON
I'm sorTy. -

LEVENE
Wyt

WILLIAMSON

Because I don't like you.
ANGEELE -~ TIGHT ON LEVENE AND WILLIAMSEON

LEVEKE
John: Johny my daughter...

WILLTAMSOR
Fuck you.

Williamson goes into the deor 4o the Detective,
wut.

ROHA
of the Detestive)
Aeshole., ..
ito Levene}
Buy couldn't find his fucking
cocuch the living room.

SOUND of the front deoor opening, Romza turns.

AHGLE = POV
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‘ag Roma comes -

The PHONE REPAIRMAN comes in, looks around, sets down his

case and starts hooking up & phone.

ROM2 {C.5.)
¥hat = dav... I haven't even had a
cup of coflfee...



ANGLE ~ LEVENE AND ROUMA
The Phone Man in the background.

ROMA (0.3.)

Jagoff John opens his mouth he
blows my Cadiliac...

{eighs)
I swear.,. it's not & world of
men... it's not a2 world of men,
HMachine,.. it's a world of ¢lock
watchers, bureauncrats, office
holiders... what it i, it's a
fucked=-up world... thera's no
adventure to it.

{pauss)
Dying breed. Yeas it is=.

{pausa)l
We are the members of a dying
breed. That's... that's... that's
why we have to stick together.
ghal: I want te talk to you.
I've wanted to talk to vou for
some time. For a long tinme,
actually. I said, "The Marchine,
there's a man I would work with.
There's a Wan,.." ¥ou Know? I
never zaid & thing. I should
Have, don't know why I didn't,
and that shit vou wers slinging on
mny guy today was so good... it...
it was, and, excuse me, ‘oausa it
ign't even my place to say it. It
was admirable... it was the old
stuff. Hey, I'vae been on a hot
streak, so what? There's things
that I could learn from vou,.

122

Roma goss to a phone, which has dust been lnstalled, sits et

the phone, takes out hils appointment boek snd leafs through

it as he talks.

ROMA {CONT'D}
You eat today...?

LEVEXE
HEQI!?

ROM2A
Yeah.

LEVENE
‘iﬁmﬁlb

Bowma has found his number and dials.
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ROMR
Wall, you want to swing by tha
Chink's, watch me oat, we'll
t.lkot.?
1LEVENE
I think I'd bastter gtay hers for a
while...
The party on the other end ansvars, Roma talks into the
phone.
ROMA
{into phona)

Hello... ¥Mrs. Schwartr... this is
Richard Roma with Investmant
Propartiac... you or {nur
accountant reguastad information
on & lapd investzent, which would
offar you depracistion, and the
chance of a substantial Taturn on
a srall investment, I'a in town
from Flerida, just for one day...

LETECTIVE (0.5.)
Mr. Levane...T

ANGLE - €U LEVERE
turns his hezd tc ths sound.
ROMA (D.5.)
{on phone)
And, Y have just that one lot
1nftlil
ANGLE -~ THE THREE MENW
Roma in the b.g, talking on the phone.
DETECTIVE
(to Lavens)
Would you come in here, plaase?

Levens ptarts arranging papars on his dask.



ARGLE - CU LEVENE

ROMA {0.B.)
{on phone)

Now I don't have too much tiwme,
and I'm on ths nidnight plane back
hope, but Al you and your huaband
are fruly intarscted, bacauss I
can’t hold ¢the parcel pest to...
yes5...7 And what would ba batter
Ter you, may, six or eight...?

invnnl rubs his forehaad, turns toward tha door.

ROMA (0.8.}
{on phona)
Mall, vou go ek him,

ANGLE = LEVEKE

starting toward the docr te the interrogation room. Roma
covers the mouthplace to the phons.

ROMA
Eo, Bhel, I'm geing to the
Chink's, you're done, come down,
we're golng to smoke a
cigarette...

LEVENE
I'Iii-

The Detective conas over.

DETECTIVE
Get in the rovom.

ROMR
Hey, hey, hay, sasy, friland.
That's the *"Machine.® That is
Bhally "The Machina" Lavene.

DETECTIVE
Gat in the Goddamn room.

The Datective mtarts manhandiing Shelly into the room.

LEVENE
Ricky, I...

ROMA,
Ckay, okxay, I'll ba at the
resta...
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nieky. ..

DETECTIVE
“Ricky” can't halp yeu, pal.

IEVERE
PP ﬁl‘ll}f watt to...

PETECTIVE
Tonh. What de you want? You want
to yhat?

-..Muk]f...

Roma indicates the other person has come back on the line,
turne his attention back to the phona. Levane is pushead
through the door into the intsrrogation room,

ROMA
{cn phone)
: . Exgellent. That's aight
P2, €947 Euclid. Kot at all.
Thank you very much.

A¢ Roma hangs up the phone, Aaronow sntars fromr the cutside.
Aaronow goes over to his desk, next to which tho Telephone
Man iz installing telephones.

AARONOW
Did they find tha guy who broks
into the office yest...?

ROMM
Ko, I don't know...

koma gets up, starts assexbling his papers, starts putting on
his coat.

AARONOW
(beat)
Did the leads come in yet,...?

ROMA
No.

Aarconow sighe, epsnz up his appointasant book, hunts in it.
Starts to pick up the phona to dial.

MROROH
{softly to himself}
Ch, God, I hate this job...

Roma, about to go ocut the door, stops and turns back.
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ROMA
{sim:ltanecusly with
-jﬁh"}
Anybady wants me I'11l ba &t tha
rastaurant.

AAROHOW

{into phone}
Belle. Nrszs. Dalgaxs...? You
raguestad some inforaation...

FADE OUT,.



